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For All Your Financial Needs... 








THE “Fund Raising’ TWINS 


Our Band Cookies Texas Fruit Cakes 


JANUARY TO OCTOBER HOLIDAY SEASON-OCT-NOV-DEG 
check these Advantages: Last year Bands and Band Booster Clubs 
¢ QUICK AND Easy in forty (40) states sold these fine cakes. 
ov MONTHLY REPEATER You will eventually — why not start this 
dv Everysopy Ea7s CooKIiEs year! 


ov OVEN-FRESH QUALITY PRODUCT 


¥ 50% PRoFits check these Advantages: 


wv No INVESTMENT ¥ NATIONALLY ADVERTISED PRODUCT 


PLANNED PROGRAM 2 
v dv Everysopy Eats Fruit CAKE 


Our Band Cookies are packed in 1-lb. v¥ No INVESTMENT 

cartons — 12 to a case. Each case has SS 

ae ecient MAKE ~ @o¢ PLANNED (SELLING) PROGRAM 
han y carrying handle for conven- / #RAARSEARRSTEE )\ 

ience of the student. WITH HTt ¥ Repeat Business 
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From The 
Editor's Desk 





School time is just around the corner for most of us and a busy time 
is certainly in store for all of us. 


EEKKEKKEHE 


For many of our young students who receive this magazine, college 
will probably be your career for the next few years. Since most of the 
students who receive the magazine were members of the All State Bands, 
All State Orchestras, and All State Choir which performed so nobly in 
Dallas last February, you will probably be interested in going ahead with 
your music in the college organization which you will attend. Be sure 
and contact the Band, Orchestra or Choral director in the college or Univ- 
ersity that you attend. You have spent many years preparing to be a good 
organization member and you should continue with this, giving your ta- 
lents where talent is needed. Your own reward will certainly be gratifying. 
Some of.you will be entering as music majors. This is a field that is not 
crowded at present and will not be crowded for years to come. Teaching 
pay is good now. This particularly applies to the Band field and in some- 
what lesser degree to the Orchestra and Choral fields in the public sc- 
hools. 


KKRKKKK KEK 


The colleges and Universities listed in this magazine are all good. 
You cannot go wrong with any of them. 


KKKERKE KK 


The next TMEA convention will be held in Galveston in February. 
With the increased hotel and public facility space which Galveston offers, 
this will be one of the finest convention sites we have ever visited. At 
a later date the Chairman of the Band, Orchestra and Choral divisions 
will be sending out material to the Region Chairmen for the selection of 
the all state student members for the performing organizations which will 
take part in the Galveston convention. Since we now have 16 regions, the 


number of participants from any one region will be somewhat limited. This 
makes for fine quality however. 


HEKKKEEEE 


In other parts of this magazine there are letters from the presidents of 
TMEA and TMTA. Read these carefully. They are important. Dr. Patrick’s 
proposal will come up for discussion at the general business meeting of 
the Association in Galveston. 


KKRKHKKKK & 
The Texas State Teachers Association is now constituted so that the 
TMEA can become a section of that Association and still retain its auto- 
nomy. The Classroom Teachers Association and the Administrators’ As- 


sociation are members of the TSTA but are, in effect, independent organ- 
izations. 


KKKKHEEKE* 


( Please turn'to page 18 ) 





The staff on the Southwestern Mu- 
sician were sorry to hear that Mrs. 
Everett of Whittle Music Co. has had 
an accident and is in the hospital 
with a broken left arm and a fractured 
right wrist. 

We wish for you a very speedy re- 
covery Mrs. Everett. 


c* 


KC 
ml P 











het an! Apple 


I'M taking her some 
of those new selections 
of music from 
WHITTLE! S. 


THEY'VE GOT IT! 


Everything for 





VOCAL 
BAND 
PIANO 
ORGAN 


and 


ORCHESTRA 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dalles 
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THE PRESIDENT’S LETTER 


Dr. N.G. Patrick 


Austin, Texas. 


Dear Colleagues: 

After a careful and thorough in- 
vestigation of the status of TMEA 
and its lack of relationship with other 
professional educational associations 
on state wide basis, it looks as though 
it would be to our advantage to be af- 
filiated with one or more of these 
organizations. The Music Educators 
National Conference with which we 
have a rather weak association--ap- 
proximately one-half-- is affiliated 
as the Music Department of the Nat- 
ional Education Association. The 
MENC is located in the NEA Build- 
ing in Washington D.C. at no cost 


to the MENC. NEA looks to the MENC 


for assistance in National Education 

The TMEA has no comparable af- 
filiation with either the National or 
local unit of TSTA. Therefore, in ed- 
ucation committees, state curriculum 
planning committees, and in other 
commissions of educational planning, 
the TMEA is seldom represented by 
those directly interested in music 
education. 

It is believed by your president that 
the following benefits would accure 
by an affiliation with the TSTA. This 
affiliation need not and should not in 
any way change the automony of our 
association. These benefits are: 

1. Bring together two of the largest 
independent educational associ- 
ations in Texas. 

2. Make it possible for TMEA to 
participate in the music affairs 
of TSTA as an affiliated, auto- 
nomous unit. 

3. Have a closer association with 
the admisistrative office dir- 
ecting the TSTA. 

4. TMEA will be in a better pos- 
ition to serve on Committees, 
etc. for the purpose of discussing 
problems affecting Music Edu- 
cators in Texas. 

5. Complete the circular tie-up of 
TMEA with both state and nati- 
onal educators’ associations. 

6. Give TMEA a voice in the music 
affairs of TSTA on state wide 
basis. 

7. Give TMEA an opportunity to 
participate in the TSTA con- 
vention, its planning, and op- 
eration. 


8. Bring about closer relationship 
between school administrators 
and TMEA on a state wide 


basis. 
(Amendment to TMEA’s Constitution. 
Article---------- ) 
Section---------- ) 
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‘*The Texas Music Educators As- 
sociation shall be affiliated with 
the Texas State Teachers Association 
rnd shall function as the Department 
of Music of that Organization. Such 
affiliations shall not restrict or alter 
the provisions of the constitution 
and the accompaning by-laws, nor 
shall such an affiliation alter the 
status of the Texas Music Edu- 
cators Association in its relation- 
ship to its federated, auxiliary, or 
associated organizations; nor the 
operation and activities there-of; 
nor its rights and privileges of indi- 
vidual members as here-in set forth.”’ 

Thisis the same sort of affiliation 
now in effect between the NEA and 
in some twenty-seven other states. 
In several of these states the music 
departments maintain executive of- 
fices within the same building as 
the state teachers association and 
without cost to the music section. 





Yoticee...f 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manwll Meyers, Inc. 


San Antonio Texas 














R.V. LEACH..Educational represen- 
tative for Lyons Band Instrument 

Co. 1919 Terry St. Houston 9, Texas. 
hone FA 3-7516. 
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[urtumental 


SOLOS « ENSEMBLES 
Coa 


TRUMPET SOLOS 
for Bb Trumpet with piano accompaniment 


Arranged by HENRY LEVINE 


LAURA 
MOONLIGHT SERENADE 


price $1.00 each 





CLARINET SOLOS 


! 
for Bb Clarinet with piano accompan'ment 


"Composed and Arranged by THOMAS J. FILAS 


SCHERZO FOR CLARINET 
TARANTELLE FOR CLARINET 
HUMORESKE FOR CLARINET 


price $1.00 each 


Ww 


for Bb Clarinet with piano dccompaniment 


Arranged by HENRY LEVINE 


DOLL DANCE 
THE WEDDING OF THE PAINTED DOLL 


price $1.00 each 


CLARINET QUARTET 


1 

} for 4 Bb Clarinets with score 

1 

Composed and Arranged by THOMAS J. FILAS 
. FOUR OF A KIND 

I . . 

, price $1.50 

t 

I 


FLUTE TRIOS 


for 3 Flutes with score 


\Composed and Arranged by THOMAS J. FILAS 


QUICK AS A WINK 
"ROUND AND ’ROUND SHE GOES 
THE CHASE 


price $1.50 each 





THE BIG 3 MUSIC CORPORATION 


Sales Agent fo Robbins Mus Cc 


Leo Feist ral @®@ Mriler Mus 


799 Seventh Avenue * New Y 
> 
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4 BAND-TIME 
IS HERE / 


FAN-FA-RADES 
For Band 


(Quick-Step Size) 





Composed by FRANZ WAXMAN 
Arranged by ERIK LEIDZEN 


8 brilliant fanfares from the 20th 
Century-Fox film production 
“PRINCE VALIANT.” 





PAN-TA-RSDES 
me Bsened 


FULL BAND 


. 
mana WON 


Ti $3.00 








A BAND-0-RAMA 


of FANFARES 
and PLAY-OFFS 


(Quick-Step Size) 


Composed and Arranged by 
CHARLES HATHAWAY 


A line-up of 12 colorful fanfares 
and play-offs—from stately fan- 
fares to swing eer 


~== 


i ae 6-3ama 


orem 40) 


| PaNTAnEs un PLAY - OPPS 


| 


FULL BAND 
$3.00 


CHARLES RATHAWAY 





ite ore 3 mesic CORPORATION 


ns Mus Corporation 
r Music Co DO Ition 


York Y N bf 
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SHOULD WE ADJUST REEDS 


K.S.JAFFREY 
Summer Hill, Australia. 


This article first appeared inthe 


TEMPO, published in Australia. 
Permission to run it in the South- 

western Musician-Texas Music Edu- 

cator was granted by the Author. 


On taking up the study of a reed 
instrument such as the clarinet, 
saxophone, oboe, or bassoon, we 
all come up against the problem of 
getting a reed which would blow 
easily, produce a clear mellow tone, 
and last for a reasonable time. Our 
reeds are mostly too hard to blow, 
have a sharp edgy tone and invari- 
ably have a disconcertin: habit of 
blowing out after a little use, with- 
out any warning whatever. 

This is a challenge which can 
only be met by a determination to 
master the elusive reed. I made it 
a practice to approach reed-players 
and discuss reeds. Some of them 
doubted my san- 
ity. I asked all sorts of questions, 
such as ‘*What make of reeds do 
you use?’’, How long do they last 
you?’’, **Do you adjust them to suit 
yourself?” ‘*Have you heard of 
Dutch Rush?’’. AsI progressed, many 
other questions formulated them- 
selves. 

I found, to my surprise, that the 
majority of players I met had no 
preferences for any particular make 
of reed. They did not know for sure 
how long a reed would iast, except 
that some reeds would play for one 
hour while others would last for some 
weeks. Only a very small percentage 
adjusted their reeds. Not one per 
cent had heard of Dutch Rush, nor 
used it to adjust their reeds. 

Most players told me that they 
went into a music shop and kept 
‘on trying reeds until they found a 
dozen that sounded right to them. 
When asked if they found it neces- 
sary to adjust their reeds by scrap- 
ing, most admitted that they either 
did not do this or just scraped them 
a little with a razor blade using no 
particular method or system, just 
hoping for the best. Many players 
said that reeds should not be scraped 
They thought that once a reed had 
been tampered with, it lost some 
mysterious property. 

Now, all this is most unscientific 
and from a factual point of view, 
quite wrong. If reed-players gave 
more thought to their reeds and ap- 
plied a little logic, they would find 
that many of the troubles which be- 
set them could be overcome. 

From time to time small booklets 
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have appeared with the object of 
helping the student to overcome his 
reed troubles. They came out about 
1923 and 1925. These booklets were 
curious in that they told so little 
in such ambiguous language that 
the reader was left completely baf- 
fled. Some of these booklets con- 
tained statements which were con- 
trary to each other and to fact. 
How could they all be right? 

How many prospective young play- 
ers have been frightened off by reed 
troubles we will never know. The 
number must be considerable. One 
thing is certain, and that is that 
the reed is no problem when you 
understand it. There is no mystery 
about how a reed functions and how 
it can be made to play well. To buy 
reeds by trying one after another 
is childish in the extreme. It is not 
possible to get reed satisfaction 
in this way. 

Let us analyse why. The manu- 
facturer takes astick of cane, splits 
it and cuts it to shape. It would be 
a miracle if he could make a reed 
to suit everybody, so he makes them 
in various thicknesses, usually 
crudely gauged to suit several st- 
rengths of embouchere. We shall 
assuming that he succeeds in mak- 
ing half a dozen different strengths 
of reed. 

Even allowing for variations in 
manufacture this is quite inade- 
quate. Embouchures cannot be stan- 
dardised. There would be hardly 
two embouchures alike. Ifthe player 
finds one or two reeds in a box of 
a dozen to suit his emvouchure he 
is very fortunate. Some players can- 
not find one in a hundred to suit 
them. 

What the player must do is to 
continue the work of the manufacturer 
and make the final adjustments him- 
self. If you were to make your own 
reeds it is logical to assume that 
you would keep adjusting them to 
suit yourself. Why stop short of 
this when you buy reeds ready-made? 

Another point is this; reeds can- 
not be selected and adjusted and 
then be expected to continue play- 
ing without variation. When you buy 
a reed the cane is in the natural 
state with all its faults and pecu- 
liarities. Before a reed is put into 
service it must be broken in or pre- 
pared for use. Unless this is done 
the reed will continue to vary in 
quality and strength until it finally 
settles down to a short existence 
as a satisfactory reed. 

Breaking-in is the name given to 
the process of preparing a reed for 
service. It has the effect of closing 


( Please turn to page 25 ) 
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MICROGROOVE MUSIC 


George Anson 
Texas Wesleyan College 
Ft Worth 


BACH: Partitas and Sonatas for 
Violin Unaccompanied. 
Nathan Milstein, violin. 
Three discs. CAPITOL PCR 
8370 

BACH: Partitas and Sonatas for 
Nathan Milstein, violin. 


BACH: Partitas and Sonatas for 
violin unaccompanied. 
Nathan Milstein, violin. 
Three discs. CAPITOL PCR 
8370 


BEETHOVEN: Sonata in C sharp 
minor, op. 27, No. 2; with 
Sonata in C major, op. 53. 
Viadimir Horowitz, piano. 
RCA VICTOR LM 2009. 


CORNELIUS: ‘‘The Barber of Bag- 
dad’’. Complete opera. 
Soloists with Chours and the 
Philharmonia Orchestra con- 
ducted by Erich Leinsdorf. 
Two discs. ANGEL 35394/95 


DVORAK: Quartet in A flat major, 
op. 105. 
The Janacek String quartet. 
DECCA DL 9919. 


MARTINU: ‘‘Fantaisies Symphoni- 
ques’’; 
with 
PISTON: Symphony No 6. 
The Boston Symphony Or- 
chestra conducted by Charles 
Munch. 
RCA VICTOR LM 2083. 


MOZART: Concerto No. 21 in C 

major, E. 467; 
with 

Concerto No. 27 in B flat 
major, E. 595. 
Rudolf Serkin, piano, with 
the Columbia Symphony Or- 
chestra conducted by Alex- 
ander Schneider. 
COLUMBIA ML 5013. 


NEW DIRECTIONS IN MUSIC SOUND: 
Volure Two 
EGK: French Suite; and 
HARTMANN; Symphony No. 6 
The RIAS Symphony Or- 
chestra conducted by Ferenc 
Fricsay. 
DECCA DL 9861. 


PURCELL: Ode for St. Cecilia’s 
Day. 
Soloists. Chours and Or- 
chestra conducted by Mich- 
Tippett. 
ael Tippett. 
VANGUARD-BACH GUILD 
559. 
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for Football Bands! 


30 SPOT HITS FOR BAND 


(QUICK-STEP SIZE) 


Big, Brassy And Sassy 
Spot Selections 
| For Grandstand Play! 






i 
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5 


; JOHN WARRINGTON 


i 
7 
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A Band folio devoted solely to selections which may be effectively 
used while the band is in the grandstand. Keeps the band in the game 
at all times with sparkling special numbers which highlight the main 
moments of the big game. Makes the band part of the team with 
appropriate numbers for every kick-off—every time-out—every tackle 
—every touchdown! 


Contents 


A-TISKET A-TASKET TOOT, TOOT, TOOTSIE 

ANCHORS AWEIGH WANG WANG BLUES 

CHINA BOY WHISPERING 

HORSES ALL-AMERICAN GIRL 

HOT LIPS HAWAIIAN WAR CHANT 

| NEVER KNEW DON'T SIT UNDER THE APPLE 7REE 
LINGER AWHILE FIVE FOOT TWO, EYES OF BLUE 
SHOULD | I'LL SEE YOU IN MY DREAMS 
TIGER RAG I'M SITTING ON TOP OF THE WORLD 
JA-DA SOMEBODY STOLE MY GAL 

I'M AN OLD COWHAND SOUTH RAMPART STREET PARADE 
I'M NOBODY'S BABY WASHINGTON AND LEE SWING 
PAGAN LOVE SONG WHEN YOU WORE A TULIP 
RUNNIN’ WILD YOU GOTTA BE A FOOTBALL HERO 
SING, SING, SING YOU WERE MEANT FOR ME 


Full Instrumentation Available 
Each Part (Quick-Step Size) 50c—Conductor (Octavo Size) $1.00 


Send for FREE Bb Clorinet or Bb Cornet Part 


THE BIG 3 MUSIC CORPORATION 


Sale: Agent for Robbins Music Corporation * Lee Feut. Inc * Miller Music Corperation 


J99 SEVENTH AVENUE © NEW YORK 19, WN. Y. 
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White, strong bodied 
Music Writing Paper. 
Withstands repeated 
erasures. Avoilable in 
oll styles of rulings, 
sheets, pads or books. 





reproductions. Takes 
pencil or ink and resists 
repeoted erasures. 
Send 25¢ for complete Somple Kit 
of Musicrite and Tronsrite. 


LAKE SPECIALTY COMPANY 


5200 WEST 130th ST., CLEVELAND 30, OHIO 


Long lasting, permo- 
nently Translucent 
Master Music Dupiicat- 
ing Paper. Makes un- 
limited number of clear 





A OTN 
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FORT DODGE, IOWA 


| HIGH SCHOOL & JR. CucLhGE 
BAND 


-an outstanding school band lied 


by Mr. Walter E. Lake, Durector 


UNIFORMED BY 


Stanbury 


May we show you what 
Stanbury quality unitorms 
can do for YOUR band? 
Write for complete infor- 






STANBURY & COMPANY 


Dept A 720 Delaware, Kansas City 5, Mo 


mation to: 




















A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIRECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1077 S. Fourth Street 





GREENVILLE, #tLLINOTS 
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THE THERAPEUTIC VALUE 
OF MUSIC 


DOROTHY BRIN CROCKER 
Director of Music Therapy 
Shady Brook Schools 
Richardson, Texas. 


Lecturer in Music Education-S.M.U. 
Guest Lecturer- T.S.C.W. 


The increasing interest in the the- 
rapeutic value of music is the nat- 
ural outgrowth of much of the effect- 
ive experimentation of physicians, 
psychiatrists, psychologist: and 
musicians since 1900; more sign- 
ificantly since World War 2. 

Observations which clearly in 
dicate that associations and men 
ories were often arcused by music 
and attitudes, moods and behavior 
were often influenced, resulted i 
the experimental use of music as a 
means of establishing rapport and 
verbal communication with men- 


tally ill patients. Many hospitals 
have added music t he hospital 
program as part oi the chiatrist’s 


armamentarium. 

Almost every source which can be 
of aid in the rehabilitation program 
has been utilized, not only in mental 
illness, but also in cerebal palsy 
and polio. Many doctors have re- 
commended playing certain musical 
coordi- 


nation and muscle strength for the 


instruments for developing 


crippled. Music is also an integral 
part of almost every program for the 
blind, the deaf, and the spee< 
icapped. 


‘Music may poss therapeuti: 
value even when used for recreation, 
but only when its use is prescribed 
by a physician, psychiatri | 
chologist, or other highly qualified 
specialist can it b onsidere 


therapy.’’ (1) 

As an adjunctive therapy the part 
music is to play must be designa 
by the physician as part of the ‘‘total 
treatment’’ program. The music 


rapist serves as a member f the 
‘*therapeutic team.”’ 

In 1950 the Nationa! A ciati 
for Music Therapy was organized 


with Ray Green as its first president. 
Its aims are the progressive de- 
velopment of the uses of music in 
medicine, the advancement of re- 
search, the distribution of helpful 
information, the establishment of high 
standards of qualification and train- 
ing for therapists, and the perfecting 
of techniques of music programming 
which will aid medical] treatment 
most effectively. 

In order better to understand the 
effectiveness of musicas an adjuvant 
therapy, three-day conferences spon- 
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sored by this group are held annually, 
Papers are read which present case 


histories, pilot studies, research 


projects and techniques used in music 
Therapy. 

In a paper delivered at the con- 
ference in Topeka, Kansas, Dr. Ruth 
I. Barnard explained’ how a musical 
activity becoi therapeutic when 
she discussed the playing of scales. 
Dr. Barnard hiatrist who also 
hold 1 Ph.D egree, was at that 
time nior P 
of Adult f[ 


Foundation. She said: ‘*This can be 


ychiatrist, Department 
ychiatry at Menninger 


an experience in adapting oneself 
to authority and following prescribed 
rules for an impulsive anti-social 
person; itcan be acreative experience 
for the person who has never done 
anything for the sheer pleasure to 
be derived; it can be a gratifying ex- 
perience forthe person burdened with 
an ‘‘l can’t learn anything’’ attitude; 
it can be a task to perfect for the 
compulsive person; it can be a med- 
ium for aggressive pounding and 
banging where needed; it can be a 
never-ending task for the guilt-rid- 
den person; it an be a stepping 
stone to verbal mmunication for 
the withdrawn person; and so on with 
ation.’’ (2) 

In music therapy the emphasis is 
on what music can do for the patient 
and how it can b used as part of 


J 
the rehabilit ition program. The music 


gO il ire not dl irded or forsaken. 
Listening t i place the goal 
of performan: if the patient is un- 


able ‘to respond. The music thera- 


| al at perior in on th nig 
‘ | el the pati an achieve 
ji ta } lent! € I r aoe 
oO he "1 i he ips noid tne 
uSsiI¢ » tk I yy it il ana 
ul le ul i 1 KIN 1 ther- 
ypeu x} ie} f. the work 
Il | Vi with musi 
It is the atmosphere he creates, the 
” ip he stablishes, and the 
lirection in which he turns their 
ttention that ‘makes music therapy 
of musi tivity.’’ (3) 
The following examples illustrate 


isic therapy Situations with emot- 
ionally disturbed children: 

CASE 1: A bright ten-year-old boy 
who was a non-reader started private 
piano lessons. Jim had no reversals, 
no visual problems, and was nota 
mirror reader so note ‘‘playing’’ was 
Startea immediately. ‘1 he word read- 
ing was notused. Arelationship was 
established which emphasized en- 
couragement but at the same time 
provided him with an outlet for his 
fear of failure in meeting the stand- 


ards of a perfectionistic mother. As 


j2 
( Please turn to page Zo ) 
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AESTHETIC DEVELOPMENT OF PIANO MUSIC 


By CHARLES F. WOOTTON 


The early music for the keyboard 
was very similar to that played on 
the ancestors of the early keyboard 
instruments. These ancestors were 
the dulcimer, the monochord, the 
psaltery, all Oriental instruments. 
The application of a keyboard was 
a European improvement. Just 
when or where the keyboard ori- 
ginated is unknown, but it was fair- 
ly well developed in Europe in the 
central Middle Ages. The lute, its 
music, and its tone quality must also 
be considered as an ancestor of 
the early keyboard instruments and 
of the piano. 


The clavichord is the oldest of 
these stringed keyboard instru- 
ments. It originated sometime in 
the 12th Century when the keyboard 
was attached to the monochord. It 
is the only old keyboard instrument 
which permits a singing tone and 
a very expressivve way of playing. 
These qualities of the instrument 
caused it to be regarded with favor 
as late as the time of Johann Sebas- 
tian Bach, who wrote a number of 
works for it. 


The harpsichord, known in 
France as the clavecin and it Italy 
as the clavicembalo, appeared 
about 1400, and it became the most 
important stringed keyboard instru- 
ment in the 16th and 17th centuries. 
The later instrument had a brilliant, 
crisp tone quality and became a 
popular solo instrument. It also 
became the backbone of the or- 


chestra because its tone blended 
well with the sounds of string and 
Types of the 


wind instruments. 





GEARED FOR 


COMPLETE 
STOCKS 
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harpsichod were 
spinets. 

The possibilities of any insrtu- 
ment determine very largely the 
kind of music to be written for it. 
Therefore, the tone quality, volume, 
and construction of these keyboard 
instruments influenced the artistic 
qualities of the music written to be 
played on them. 

Improvisation exerted an influ- 
ence on the technique of composi- 
tion and explains the virtuoso qual- 
ity of the music for early keyboards. 
The lute players introduced dance 
music into the realm of art music, 
and in so doing prepared the way 
for the dance suite which became a 
popular form of composition for the 
harpsichord. At first these dances 
were no doubt the exact music used 
in the dances themselves, but later 
became idealized as in the French 
and English Suites by J. S. Bach. 

In Spain in the 16th century the 
aesthetics of the composers of key- 


board music included a brilliant 
style and clever modulations in 


their variations, while their fugues 
showed an earnestness and depth 
combined with a modern concep- 
tion of tonality which gives them a 
special quality that lifts them above 
the rank and file. 

In England the aesthetic basis of 
music for the virginal was the art 
of the English minstrels of the 14th 
and 15th centuries. This art was en- 
tirely independent of the polyphonic 
music of the Netherlands schools. 
This English Keyboard music was 
usually in the form of variations 
based on folk song melodies. In this 
case we have an instrumental style 
based on the nature, spirit, and 


virginals and 






tone-quality of the instrument and.~ 
leaving the restrictions of counter- 
point when these restrictions con- 
flicted with the nature of the instru- 
ment. This music was fully devel- 
oped at the beginning of the six- 
teenth century, and the develop- 
ment is illustrated by a hornpipe 
for virginal composed by Hugh As- 
ton. Aston wrote in an elegant and 
fluent pianistic style at the very 
beginning of the sixteenth century. 
showing that this mature technique 
and style had been a long time de- 
veloping. This particular hornpipe 
is written in variation with a drone 
bass. Thus the aesthetics of music 
for the keyboard developed in Eng- 
land very largely independent of 
outside influences. 

During the reign of Queen Eliza- 
beth composition for harpsichord 
flourished greatly. The greatest 
English composers, William Byrd, 
John Bull, Thomas Morley, Tallis, 
Dowland, and Gibbons wrote ex- 
tensive collections of keyboard mu- 
sic. The quality of this music still 
bore the typical English folk music 
flavor and was melodious, brilliant, 
and well-suited to the instrument. 

Paul Lang in his book Music in 
Western Civilization says that the 
music for these highly original and 
thoroughly English musicisians was 
‘“‘unruly,’’ capricious, and fantastic, 
and affected the development of 
music in the Baroque Period.”’ 

One of the chief musical forms of 
the sixteenth century was the 
Fancy, which is obviously the Eng- 
lish term for the Italian Fantasia. 
The keyboard Fancies of Byrd and 
Gibbons are incomparable master- 
pieces and furnished the backbone 
for English baroque music. 

In the sixteenth century instru- 
mental music in private homes 
caused a great demand for litera- 
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Vlationa 


IRL ALLISON, President 


san Antonio 

in the Guild 

Round Table 

Discussion 

Lucile Maicolm, 

Dorothy White, Marion Sellers, 
Marguerite Behinger, Dorothy Doll, 
Flizabeth Hayes, Evelyn Altmann, 
and Tekla Staffel (San Antonio chair- 
man twenty-five years, and teacher 
of the first Paderewski Meda! win- 
ner in the U.S.) were all guests at 
a party and fell to discussing the 
Guild. 


Mrs Malcolm told of the beginnings 
of the Guild when both she and Dr. 
Allison were on the same college 
faculty, and how impressed she was 
with his integrity. ‘’Most of all’’, she 
said, “I appreciate the flexibility 
of the Guild Syllabus in choice of 
material’’. 





uild of Pane yo 


GRACE WHITE, Editor, 520 Fifth Ave., 


Miss Bente joined in 1933. She 
likes the freedom from competition 
and individuality of program selec; 
tion. Dorothy White grew up in the 
Guild (a pupil of Miss Bente) and 
now makes national tours in her own 
show: ’/Fun with Music’’. 

Marion Sellers stressed the im- 
portsnce of retention of repertoire 
and musicianship. 

Dorothy Doll joined in 1934 and 
is now helping teachers select mat- 
erial through ‘’Dorothy Doll Recom- 
mends’’, 

Marguerite Behinger praised Dr. 
Allison's high idealism. 

Tekla Staffel said she saw the 
future in the Guild when she was 
the only one entering pupils. 

Evelyn Altmann showed that it 
gives opportunity for every child, 
not just a aifted few. Non-musicians 
at the party included well known 
figures in the educational world and 
their verdict, too, was for the Guild. 
It was really a Guild evening in San 
Antonio. 


New York 





Mme. Stojowski 


Luisa Stojowska judged for the 
Guild after her classes closed at 
Juilliard. During July she was guest 
teacher at the Nun’s school in Lake- 
wood, N.J. 

At the piano seminars in New York 
this summer almost all the panel 
members were Guild members. 

Select fresh, up-to-date music by 
real, native-born American composers. 
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JOHN PERRY, 


Entered by Mrs. 


mF. 


BOX 1113 


Cecile Genhart of 
Eastman School of Music, Rochester, 


ARTIST DIPLOMA 
First Prize $750 


John Perry, the 1957 winner of Event One, has also been awarded a 
Fulbright grant for a year’s study in Vienna this season. Mr. Perry comes 


from Duluth, Minn., 


has studied with Frank Mannheimer and Cecile Gen- 


hart, holding a scholarship at the Eastman school of Music for the past 
three years and is nowa candidate for the M.M. and Performer’s Certificate. 
He recently played with the Eastman-Rochester orchestra, Howard Hanson 
conducting. In 1955 he tied in first place in the Guild Collegiate Junior 


division. 


FOUNDED IN 1929 


AUSTIN, TEXAS 


NATIONAL GUILD OF PIANO TEACHERS 
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ture suited to the instruments. 
Those who could afford it had a vir- 
ginal or a clavichord in their 
homes, and the less wealthy could 
buy an inexpensive lute which 
were on sale in English barber 
shops. There was not enough orig- 
inal virginal music to satisfy the de- 
mand for home consumption, so 
there were made available tran- 
scriptions of the great polyphonic 
choral works of the time arranged 
for keyboard instruments. 

In France the aesthetics of key- 
board music took a somewhat dif- 
ferent turn from that of England. 
Instrumental music became very 
popular. The music of the lute and 
later the music written for the 
harpsichord or clavecin was deli- 
cate, elegant, ravishing, and witiy, 
but somewhat shallow. The French 
emphasized the playing of stylized 
and idealized dance music organ- 
ized into the form of a suite often 
consisting of prelude, pavane, cour- 
ante, sarabande, and gigue. Also, 
ornamentation or embellishments 
became more and more popular. 
Grace notes, trills, turns, and mor- 
dents broke up to musicai line al- 
mosi continuously. French clavecin 
literature was at first completely 
under the spell of the lute, and it 
never outgrew the charm of lute 
music. The composers of the 
French harpsichord (clavecin) 
school wrote cleverly and e'egantly 
with thin ideas loaded down by a 
continuous string of grace notes. 
Here the aesthetics of music fol- 
lowed the fashion of the court where 
the highest aim of the people was 
to imitate the artificialities of the 
court. In France clavecin music 
was to mark time until the greai 
masters of the sixteenth century 
should come to its rescue and pro- 
vide it with ideas, sentiments, and 
passions. These early clavecinists 
included Jacques Chambonnicres, 
Louis Couperin, and Francois Cou- 
perin, 

The beyboard music of Johann 
Sebastian Bach strikes a deeper 
note. His works for clavier were 
influenced by the sonatas by Kuh- 
nau. Some of the principles used 
in Kuhnau’s programmatic works 
are to be found in a few of Bach’s 
pieces. The preludes, inventions, 
suites, and partitas of Bach are 
lyric poems and are full of emot'on- 
al content. In his French and Eng- 
lish Suites Bach shows a complete 


( Please turn to page 19 ) 
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THE DANCE BAND IN THE SCHOOL 


By DR. WILLIA. I LEE 
Head of the Department of Music Sam Houston State College 


Associate Professor of Music 
Sam Houston State Teachers College 

One of the most often discussed 
phases of the music curriculum today 
is most certainly that of the dance 
band. This can be undoubtedly one 
of the most vivid, living sections of the 
music offering but is surely the one 
which most people know least about. 

How often have we heard otherwise 
respected and accomplished musicians 
respond to an inquiry regarding the ad- 
visability of such a venture with these 
words: “Having a dance band in your 
high school is fine as long as you rule 
it with a firm hand.” Do we rule our 
concert bands, our marching bands, our 
symphony orchestras or vocal groups 
with a firm hand? If the apprioch 
includes the “firm hand’ method, by 
all means have no reservations about 
the dance band program. However, if 
one is faced with a need for a “firm 
hand” only during the dance band 
period, then the time has come to 
consider all of the factors which 
brought about such a change in teach- 
ing philosophy. 

Let us consider at this point some of 
the attributes and disadvantages of a 
dance band program at the high school 
level. First, before we even entertain 
the thought of such a program, we have 
the students’ interest at our command. 
It would be safe to surmise that there 
will be more students interested in this 
form of music than any other form 
and this interest will endure at a higher 
peak than interest brought about by 
any other art venture which we may 
be prepared to offer. Second, and 
assuming that number one is true, we 
will interest more students in music, 
thus, uncovering a greater number of 
talented students for use in all of our 
organizations. Third, present-day 
“dance band” music no longer finds its 
differentiation from “mis-reading” as 
in the previous decade, but the present 
tendency is to read the music as writ- 
ten, with the addition of necessary 
phrase, rhythmic and dynamic mark- 
ings. Knowing that students are read- 
ing quarter notes and eighth notes as 
written should certainly serve to miti- 
gate the presurse, strain and worry 
often instituted in the mind of the 
music teacher. Oddly enough many 
school musicians learn to read music 
independently for the first time in a 
dance band situation where the nearest 
player is not playing the same part 
and not moving the same fingers. Con- 
trary to popular opinion, reading mu- 
sic the way it is writtne is generally 
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a vital principle among most modern 
jazz musicians. 


Fourth, a program of this type can 
be an invaluable aid as a public rela- 
tions and good-will technique between 
the music department and the student 
body, as well as between the music de- 
partment and the general public. It 
can serve to perform at student func- 
tions at times when no other organi- 
zation would be appropriate. 

Fifth, there is no outlet for self- 
expression which can compete with the 
dance band program if it is properly 
guided. The most vital and significant 
link in the formation of a program of 
this type is that it is fundamentally 
not a “popular music” laboratory, but 
a very serious jazz workshop in which 
the various aspects of jazz, these being 
skillful improvisation, distinct rhyth- 
mic punctuation and an original ap- 
proach to instrumentation and orches- 
tration, are furthered. It has been 
mentioned time and time again in re- 
cent years, by qualified people in the 
arts, that the only true American art 
form is jazz. Whether or not we may 
accept this statement without reserva- 
tion is of no real consequence since the 
crux of the matter is that jazz has 
resurrected the art of extemporization 
or improvisation; an art which was in- 
directly, if not directly, responsible for 
some of our most treasured serious mu- 
sic. The demands of jazz upon the 
artist have certainly led to much ex- 
ploration of present-day instruments, 
and it is generally understood that 
many of the finest instrumentalists in 
this country are employed in studio 
work where the ability to interpret 
music from the pre-Baroque era to 
present-day idioms, which includes jazz 
and all its virtues, is demanded. 

Yet one can scarcely find today in 
America an outstanding composer who 
does not recognize jazz either as a sep- 
arate art form or as an outstanding 
contribution to American music. I have 
met many outstanding contemporary 
composers who were formerly jazz ar- 
rangers and orchestrators. Some of 
them concede incorporating devices of 
jazz into their scores, while others 
simply feel that they channeled their 
efforts into another direction-——away 
from jazz but into so-called scrious, 
“legitimate,” American music. Many of 
these former jazz arrangers are search- 
ing for a way to combine the two forms, 
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but to no avail. Likewise many people 
purporting to be jazz musicians are 
trying to combine these forms only to 
discover that such an attmept tends to 
weaken the character of both idioms. 

What are the major disadvantages 
of such a proposed program? The one 
major disadvantage lies not with the 
idiom nor with the students nor phy- 
sical facilities (it is assumed _ these 
are available), but with the teacher. 
Who is to teach, guide, advise, direct 
and arrange for such an organization? 
It would be chaos for most high school 
music teachers to attempt to teach a 
course in sixteenth century counter- 
point; to conduct the major works of 
Stravinsky; to attempt to direct a full 
orchestra and chorus of a current 
Broadway production; or for that mat- 
ter to teach anything which is not di- 
rectly associated with the band, the 
orchestra or the glee club, or any other 
duties for which their training pre- 
pared them. Those of us who are in 
the teaching profession are well aware 
of the scarcity of funds for the pro- 
grams in which we are now engaged, 
which eliminates the possibility of se- 
curing a separate instructor to admin- 
ister such a program even on an itin- 
erant basis (it is also quite obvious that 
the well-qualified personnel of which 
we are speaking are not available in 
abundance anyway). 

Are we then to discontinue all plans 
and all hopes for ever initiating a dance 
band program? Certainly not! 

What are the initial steps to be taken 
and how do we progress toward such 
a goal? It is obvious that much of 
the knowledge which we have colelcted 
over the years in our own musical areas 
can be transferred toward such a pro- 
gram. 

Certainly a thorough study of the 
history of any art is a must to foster 
a thorough understanding and to en- 
able us to properly evaluate current 
attempts. A basic knowledge of the 
evolution of musical devices in the 
jazz field should be gained, as well as 
a thorough acquaintance with the 
styles and approaches of the leading 
jazz instrumentalists and composers. Fi- 
nally, we must understand and try to 
incorporate these devices into our own 
improvisation and writing, while con- 
tinnuously striving to capture original 
phraseologies. 

Jazz has drawn upon the resources 
of many races and regions for its char- 
acter. It is as much a melting pot of 
ideas and cultures as is America itself. 
Jazz has been nourished by Negroes, 
Jews, Italians, Latins, Americans, An- 
glo Saxons, Slavs—every conceivable 
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nationality and race. For the first time 
in the history of jazz, it is being ac- 
cepted for what it is—a medium of 
emotional and intellectual communica- 
tion; America’s native art form. Jazz 
is being listened to, finally—unfettered 
by fads and dance crazes. THIS IS 
THE JAZZ AGE!! 

Following is a _ short discography 
which will be of initial aid: 


BIG BANDS 

COUNT BASIE—Count 
Session—Clef MGC-647. 
WILLIS CONOVER—Willis Conover’s 


Basie Dance 


House of Sounds—Brunswick — BL- 
54003. 
DIZZY GILLESPIE Dizzy Gillespie 


and His Orchestra — Gene Norman 
Presents GNP-109. 

WOODY HERMAN—The Three Herds 
-Columbia CL -592. 

STAN KENTON—Contemporary Con- 
cepts—Capitol T-666. 

ELLIOT LAWRENCE — The _ Elliot 
Lawrence Band Plays Gerry Mulli- 
gan Arrangements—Fantasy 3-206. 

SHORTY ROGERS Shorty Rogers 
Courts to Count—Victor LJM 1004. 

COMBOS and SMALL BANDS 


ART BLAKEY—Art Blakey Quintet 
No. 1—Blue Note 5037. 
BOB BROOKMEYER Bob Brook- 


meyer Quartet—Pacific Jazz PJL-16. 

CLIFFORD BROWN-—New Star on the 
Horizon—Blue Note BLP—5032. 

AL COHN—The Natural Seven—Victor 
LPM 1116. 

MILES DAVIS—Miles Davis—Prestige 
124. Miles Davis Quartet—Prestige 
161. 

STAN GETZ—Stan Getz at the Shrine 
—Norgran MGN-2000-2. 

DIZZY GILLESPIE—Dizzy_ Gillespie 
and Charles Parker—Clef MGC-512. 

MILT JACKSON—The Modern Jazz 
Quartet—Prestige Lp-170. 

GERRY MULLIGAN—The Gerry Mul- 
ligan Quartet—Fanatsy 3-6. 

LENNIE NIEHAUS—The Octet—Con- 
temporary C2517. 

CHARLIE PARKER—The Magnificent 
Charlie Parker—Clef MGC-646. The 
Fabulous Bird—Concert Hall ChJ- 
1004. Charlie Parker with Strings 
No. 2—Clef MGC-509. 

ZOOT SIMS—Sims All Stars—Prestige 
138. 

PIANOS 

KENNY DREW—The Modernity of 
Kenny Drew—Norgran MGN-1002. 

OSCAR PETERSON—This Is Oscar 
Peterson—Victor LPT 3006. 

BUD POWELL—Bud Powell Moods— 

Clef MG-C-610. 

HORACE SILVER—Silver Trio—Blue 
Note 5018. 


(Please turn to page 27 ) 
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fun! 


Your band, orchestra or 
choir can raise $300 to 
$2,500 selling famous 
Mason 10¢ Candy Bars. 


e We supply all candy 
e You pay nothing until sold 
e Personalized with your or- 
ganization name and picture 
e All unsold candy returnable 
e Big Profits, you get $6.00 
of every $15.00 sale 
e Famous “MASON” Brand 


Fill out coupon below. Mason will send 
you candy samples beforehand with no 
obligation. You give us no money in ad- 
vance. We supply on consignment fa- 
mous Mason 10¢ Candy Bars. packed 
5 bars in each package. wrapped with 
your own personalized wrapper at no 
extra charge. You pay 30 days after re- 
ceipt of candy. Return what you don’t 
sell. Candy is sold at regular retail 
price. On every box sold you keep $6.00 
and send Mason $9.00 (6674 profit 


on cost). There's 
no risk. You can’t ORT) B MDT} 
OED @ inv} 


lose. Mail in cou- 

pon today for in- 

formation about nuze 
MASON'S PRO- 
TECTED FUND 
RAISING DRIVES 
and samples. 


PERSONAUTED LABEL 














Mr. EDWARD STOYE 

Fund Raising Dept. ( Dept. M-168 ) 
Mason. Box 549. Mineola. N. Y. 
Gentlemen: Please send me with 


out any obligation, samples and 
information on your Fund Raising 


Plan. 
NAME 





GROUP NAME 





ADDRESS 





ee 


MASON CANDIES, INC. 
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MISCELLANEOUS ADVERTISING 








Buy Cosmetics Wholesale 
& Save Over Half! 


Buy DIRECT .from the Manufacturer of finest cos- 
metics and agtually SAVE OVER HALF the regular 
retail price. Exclusive Direct-to-Customer quality 
cosmetics give you 5 wonderful skin-treatment items 
that usually sell for $10.00 plus $1.00 Tax. All of 
these very fine high fashion cosmetics are yours, for 
a limited time only, for just $5.00 with an uncondi- 
tional money-back guaranteel 


List You Your 


Product Size Price: Save: Cost: 
SKIN FRESHENER 6 oz. 150 75 75 
DEEP PORE CLEANSER 6 oz. 150 75 75 
MOISTURE LOTION 2oz. 2.50 1.25 1.25 
LUBRICATING CREME 2oz. 3.00 1.50 1. 
HAND & BODY LOTION 6o0z. 1.50 {eee Lk 


10.00 5.00 5.00 
Federal Tax 1.00 1.00 Incl. 


Regular Retail List Price $11.00 $6.00 $5.00 


Just imaginel $11.00 worth of everything you need 
for a beautiful skin for just $5.00 including Postage 
and Tax. Send only $5.00 TODAY by check or mon- 
ey-order to INTERNATIONAL STANDARD LABORA- 
— INC., 700-12, Prudential Bldg., Houston 25, 
exas. 


Distributors wanted! ‘Outstanding opportunity to 
an exciting, pleasgnt, dignified profitable career 
with permanent income. No age limit; no car or 
experience necessary; full or part, time; day-time 
Write tedayl 


5 (sm (Gm (ms (me ( (me ( me (ws (ms (mm (me 


or evenings. 


THE TUBA IN THE SCHOOL BAND 


Continued from the August issue. 





Daviw C. McCormick 


Mr. McCormick is Professor of 
Music Education and Director of 
Bands at Manchester College. Prior 
to his coming to Manchester Col- 
lege in 1955 he was for three years 
a member of the tuba section of 
The U.S. Army Band, Washington, 
D.C. He is a graduate of South- 
eastern Louisiana College and 
Northwestern University. 


















acetate discs. . 


Texas U. 


Texas Tech 
Oklahoma U. 


YOUR MUSICAL GROUP ON RECORDS 


RECORDS FROM YOUR TAPES. Concerts, 
memorable events 


your own tapes... vinylite pressings or direct cut 


. all speeds, all sizes, any quantity. 
Quality of records guaranteed! As low as $2.50 for 
single 78 rpm 10-inch side. 45 ram from $3.00; 
333 from $5.00. 


Excellent Fund Raisers 


CUSTOM RECORDED ALBUMS. Specialized custom service including 
on-location recording and albums designed for you. 


By contractural arrangement all records are custom pressed 
by RCA Victor on pure vinylite, assuring perfect high- 
fidelity, noise-free records. 


Publishers for more than 250 high schools and colleges including: 


Texas A. & M. 


Plainview #.S. 
TMEA ‘53, ‘54, ‘55, ‘56 Concerts 
WRITE FOR FREE BROCHURE AND PRICES 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, New Jersey 


recitals, 
permanently recorded from 


@ Perfect Souvenirs! 


Hardin-Simmons U. 
McMurry College 
Southern Methodist U. 
Snyder HS. 

N.M.M.1. 
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If we develop our section to this 
revered high accomplishment of in- 
hibition, our tubas are serving a 
purpose all right, but we are using 
only a very small part of their poten- 
tial worth to the ensemble Instead, if 
we were to concentrate more on deve- 
loping alive, vibrant tone that would 
project at any dynamic level, then 
our tuba players would be an inval- 
uable asset to the band rather than 
being a group of instrumentalists 
who are along only for the ride. Since 
tuba students are not forced, by 
range, to employ the breath properly, 
it is up to the teacher to instill in 
the students the concept of a fine 
tone which has the attributes that 
have been discussed. For, in order 
to produce this type of tone, the 
player must use proper breath sup- 
port, and will thereby overcome the 
major stumbling block for most tech- 
nical problems. The tuba player 
will then find himself on equal foot- 
ing with the other brass instrumen- 
talists. 

Due to the great variety in the 
size of tubas in use, composers of 
orchestral music write as though the 
instrument has a practical range of 
approximately EE>-f. Therefore, 
orchestra tuba players have tradi- 
tionally developed avery wide range. 
This is not to infer that our school 
players should also develop this 
range, but it should prove that we 
can expect our students to develop 
at least as wide a range as the other 
brasses, and even a few extra notes 
at the bottom of the range by use of 
the fourth valve. The reason that 
the upper range is so often limited 
to about D in band music is that the 
tone begins to change as it gets into 
the -upper register. However, with 
correct playing there is no more 
change on the tuba than any of the 
other instruments going into the upper 
register. In this upper register the 
tuba can have a beautiful lyric qua- 
lity or a penetrating drive. There is 
a great deal to be said for putting 
this register to more use. 

If the standards are set so that 
the tubas are expected to play with 
equal facility and speed of execution 
as the other brasses, there is no 
reason why with correct playing this 
will not be accomplished. Also, 
since this is the most obvious part 
of the technique, it is the one which 
will most likely be satisfactory, for 
it is quite plain to everyone concerned 
whether or not the notes are being 
played. Arrangers do a definite dis- 
service when tuba parts are simpli- 
fied so that few demands are made 
upon the player’s ability. 

One of the most perturbing aspects 
of tuba playing is the attack.In loud 
passages it is too often vicious and 


(Please turn to page 18) 
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Luic: TorrRewRuNo 
First Tympanist, La Scala Opera, Milan 





Frep Fenner, Director Eastman Wind Ensemble 
Eastman School of Music 





through vast experience, have chosen Ludwig percussion 
to pace the great organizations they represent. Follow 


ern percussion: LUDWK, PEDAL TYMPANI 


ment of the modern Ludwig tympani, send for our 1 
informative pamphlet. “The Care of Pedal Tympani” 


Its FREE! 


a 
dwid « 
Drums 
a cHichS? The 


Drum Standard 
of the 
Ludwig Drum Co. « Makers of WFL Drums World 
1728 North Damen Ave. « Chicago 47, III 
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the example of top professionals and musie educators. 
Equip your musical organization with the latest in mod- 


For detailed instruction on the care. tuning and adjust- 


Bos Buccert, Professor of Percussion 
and Author, Wichita Symphony 






= é 
Frev HIncer 
Philadelphia Symphony 


FOR PERFECTION 
IN PERCUSSION 


the world’s leading tympanists 
choose LUDWIG! 


We are proud of the galaxy of star percussionists who, 









Please send your pamphlet 
‘The Care of Pedai Tympani.” 


a 
ADDRESS: 
CITY: 


sTA” 
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uthwestern :tusi 


i 


So 


Can | Go Alone? 


Corny, 


VW 





It's 


TEXAS 


True — You 














MEMBERSHIP ENROLLMENT 


Texas Music 


1957-58 


Name 


Former Address 





County 

PoOsitio 

Schoo 

Superintendent 

Check Preferred Division Band (¢ 3 
Check Optional choice for membership 


Option 1. Full Active Membership in Texas 


Conference $8.00 


option il Full Active Memberhip in Texas 

Music Educators 
Option Lil Full Active Meni! 
All Above Options Include $1.50 for Subs 


Faducautor \1 
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rey? A T\DC 
MUSIC EDUCATORS 


Orches 


Musie Educators Association and 


Music 
National Conference 
rship in Texas 
ription to 


rd to D. O 


Should 








CARD 


Educators Association 
NATIONAL CONFERENCE 


tra (¢ ) Vocal ¢ ) Elementary 


Music 


Educators Association and 


$6.00 t 3 


Music Educators Association 


Wiley, P. O 


Southwestern Susicicn—lTexas siusic Cducator 


Edueators 


Associate 


Southwestern Musician combined with the Texa 


d Station. Lubbock 


Join 


MUSIC EDUCATORS ASSOCIATION 


CHOUSE YOUR DIVIsION 








College 


National 


' 


Membership in 


$4.00 rs 


Music 


Texa 
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MOUTHPIECES, A FACTOR IN 
GOOD BRASS TONE QUALITY. 


J. FRANK ELSASS, 
University of Texas, 
Austin, Texas 


A clinic on brass instruments 
seldom closes without questions be- 
ing raised about the size of mouth- 
piece a teacher should recommend. 
There is no such mouthpiece as the 
ideal or standard, because the in- 
dividual is the controlling factor. 
Thin lips, thick lips, straight or 
crooked teeth, mouth formation, and 
other factors should guide a teacher 
in his recommendations. There is, 
however, a good rule by which one 
should pick mouthpieces, and that 
is to ‘*choose, as far as possible, a 
mouthpiece which is sort of middle 
ground’’. To explain; a medium cup 
is no doubt the best choice because 
it offers the student the maximum 
tone quality without loss of high re- 
gister. If the mouthpiece is too 
shallow the tone suffers and many 
students are willing to sacrifice 
tone for a somewhat easier high re- 
gister. If the cup is too deep, the 
high register is more difficult to pro- 
duce and as a result the endurance 
is lessened. The facing or rim, if 


too wide, causes a loss of flexibil- 
ity- if too thin again affects the en- 
durance and will possibly injure 
the lips. The bore, however, should 
be on the large size, according to 
today’s standards. The smaller the 
bore the smaller and more brittle 
the tone becomes. 

A mouthpiece is of utmost import- 
ance, but don’t be led to believing 
that it is the main source of trouble. 
One of America’s best trumpet teac- 
hers once said, ‘‘If a performer plays 
correctly, he can play on a gas pipe 
and produce a good tone!’’ This is 
obviously exaggerated, but never- 
theless carries a valid philosophy. 
The student must be taught the free- 
doms which go to make good brass 
tone. He must learn, first of all, 
to visualize an ideal tone. This con- 
cept is foremost, because through 
this concept his reaction should be 
one of freedom and ease in producing 
a musical sound. After he has heard 
the right sound and is able to sing 
it he is ready to produce the sound. 
Then, the teacher can explain the 
lip positions, flow of breath through 
the horn, and finally, handling the 
instrument. If the ultimate goal is 
good tone, then it mustbe approached 
carefully and methodically with the 
aid of a good mouthpiece. 

There is no substitute for cor- 





ANNOUNCING 











ROUND-THE-WORLD 











Conductor's Score $1.50 
Each Part .50 


THE PEANUT VENDOR 

ISLANDS . . 
THERE‘LL. BE SOME CHANGES MADE. 

Instrumentation: 


— Drums. 


NOTICE: NEW ADDRESS 


136 W. 52nd St. 








15 GREAT POPULAR STANDARDS 


. . CINDY, OH CINDY . 
ALLA EN EL RANCHO GRANDE . . . GLOW WORM. . 
ORIGINAL DIXIELAND ONE-STEP . . 


MAMA DON’T WANT NO PEAS AN‘ RICE . . . GAY RANCHERO 


Conductor’s Score — C Flute — Db Piccolo — Eb Clarinet — Oboe — Bassoon — Ist Bb 
Clarinet — 2nd Bb Clarinet — 3rd Bb Clarinet — Eb Bass Clarinet — Ist Eb Alto Saxophone 
— 2nd Eb Alto Saxophone — Bb Tenor Saxophone — Ist Bb Cornet — 2nd Bb Cornet — 
3rd Bb Cornet — Ist Eb Horn — 2nd Eb Horn — Ist F Horn — 2nd F Horn — Ist Trombone 
— 2nd Trombone — 3rd Trombone — Baritone B.C. — Baritone T.C. — Basses — Bell Lyre 


Write for FREE Bb Cornet book 


EDWARD B. MARKS MUSIC CORPORATION 


New York 19, New York 


.. VOWRO ... BALLIN’ THE JACK. . 
es ee Re . SONG OF THE 
. PAPER DOLL . . . MAMA INEZ 


. SNAKE CHARMER 








rect playing habits and a mouthpiece 
is only a means, not the end in play- 
ing an instrument. Neither is there 
a substitute for careful practice--a 
practice which embodies all the free- 
dom possible in performing on the 
instrument. The early stages of pro- 
ducing a tone freely applies to all 
the facets of playing brass inst- 
Through this freedom of 
tone production the student is not 


ruments. 


encumbered when attempting to play 
fo carry this freedom still 
further, a student should be able to 
play technical exercises with a min- 
imum of effort. Finally, he must be 
able to play sustained melodies 
which require the utmost in ‘‘con- 
trolled freedom’’. 

A student who has been taught 
correctly, and is able to put this 
correct teaching into performance, 


scales. 


can then choose, if necessary, a 
mouthpiece to suit his particular 
needs. Don’t be misled by heresay 
about the type mouthpiece particu- 
lar players are using because very 
often it is untrue and misleading. 
It goes without saying that the par- 
ticular type of music the individual 
wishes to perform dictates the kind 
of mouthpiece he will choose. Re- 
gardless of the type of music an in- 
dividual wishes to play, it is the 
hope that the desire for ‘* 
will be one of the deciding factors 


good tone’”’ 


in choosing a mouthpiece. 


rn 





SHEP’S 


TAPE RECORDING 


SPECIALIZING IN SCHOOL BANDS 
2935 AGNES STREET 


CORPUS CHRISTI. TEXAS 

















The VILLA-REED 
Company 


Qualitu REEDS ‘cr OBOE 
ENGLISH HORN and 


BASSOON 


| ai-\i >And - 7, > ] 
Hand-M 1dé ma (; iaranteed 


tr 
6 Reeds — $7.50 


ee 
IetxrAAS 
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HERE AND THERE 


The Bi-annual convention of Kappa 
Kappa Psi and Tau Beta Sigma was 
held in Augustin Salt Lake City, Utah. 
A large attendance from all over amer- 


ica was on hand and the National In- 
tercollegiate Band was a huge success 


again. Dr. F. Lee Bowling of Mont- 
gomery, Alabama, is the permanent 
organizing chairman for the Inter- 
collegiate Band. Donald I Moore, dir- 
ector of the Baylor University Band’s 
is national president of Kappa Kappa 
Psi, Janet West of San Antonio is Na- 
tional president of Tau Beta Sigma. 
A. Frank Martin of Oklahoma A&M 


College is Executive Secretary. 
SEEK ESE 





Stant youn Fall Band Season 
with these new Quickatepa 


*HERE’S THE BAND” 


a folio of 15 easy-to-play song hits 
for outdoor and indoor use 


arranged by JOHN WARRINGTON 


Contents 


April in Portugal 

The Bells of St. Mary's 

Blueberry Hill 

Buckle Down, Winsocki 

Cherry Pink & Apple Blossom White 
Freddy and his Fiddle 

How High the Moon 


The World Is Waiting for the Sunrise 


PE, GORc ci ccice's -50 


Other New Quickstep Arrangements 
perfect for Field, Marching or Concert use 

AROUND THE WORLD, from "Around the World in 80 Days" 
BLUEBERRY HILL, sensational Rock ‘n Roll hit 
JOHNNY ONE NOTE, from "Babes in Arms" 
KANSAS CITY, from "Oklahoma!" 
MUTUAL ADMIRATION SOCIETY, from "Happy Hunting" 
SUNSHINE GIRL, from "New Girl in Town" 
THERE IS NOTHIN' LIKE A DAME, from "South Pacific" 
THERE'S A SMALL HOTEL, a Rodgers & Hart favorite 
TRUE LOVE, from "High Society" 


Send for new 1957 Fall Band Bulletin 


Fhe Chappell Gnoup 


Chappell & Co. Inc., Buxton Hill Music Corp., DeSylva Brown & Henderson 
Inc., Gershwin Publishing Corp., T. B.. Harms Co., Williamson Music Inc. 
Rockefeller Center © 


RKO Building @ 


Ira Shantz, has resigned from the 
Music faculty at Texas Tech and has 
accepted the position as Choral dir- 
ector of Howard County Jr. College 
at Big Spring. Ira is a very capable 
musician in every way. 


*EEEKE*E 


Charles A. Wiley and family are 
spending six weeks in Boulder Colo- 
rado. Charles is attending the Univ- 
ersity of Colorado. 


SEEEEESE 


Love Walked In 

My Funny Valentine 

Rosalie 

Roses of Picardy 

There's A Small Hotel 

This Can't Be Love 

When the Saints Go Marching In 


Conductor (8°)........ 


New York 20, N. Y. 
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It’s easy to choose 
an outstanding 

design from America’s 
greatest collection 

of styles and fabrics. 
Expert help and 
special sketches save 
trouble on details. 








Write for color catalog, 
sample fabrics and 
moderate prices 


THE FECHHEIMER BROS. CO. 
Cincinnati 2, Ohio 


Uniforms for over 75 yeors 


FAMOUS CELLIST WEDS STUDENT 


Pablo Casals, was married to Marta 
Montanez at his San Juan, Puerto 
Rico home. The marriage of the cel- 
list was disclosed in San Juan by 
the judge who married the famed cel- 
list to his student. The couple left 
San Juan for Southern France where 
Casals will make arrangements for 
his Prades music festival next year. 


mi 
j 


be A /..masterpieces in 
~ instrumental 
| dependability 












ae 


eas 


teay 


flutes and 
piccolos 


Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artley the ideal 
choice for student or professional, 
Play an Artley . . . and enjoy years 
of profound musical enjoyment. 
“Smart Styling” is the word 
for Artley Cases. Made of 
co.orful, durable plastics 


with genuine leather bind- 
ing. 


D. & J. ARTLEY, INC 


i 

| l 

i 

L ELKHART 
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Special Offer 


CHRISTMAS CHORAL 
MUSIC RECORDINGS 


In order to enable choir directors to better 
evaluate music for their particular needs, 
the Neil A. Kjos Music Co. offers you the 
following eight octavos: 


Guiding Star Carol . ©. C. Christiansen 


rr Ebeling 
Sing Noel, Sing Gloria! ... O. C. Christiansen 
See Amid the Winter’s Snow ............ Schroth 
Jesus, Holy Child . . arr. Schroth 


Song of Mary . 
Little Snowflake 
Merry Christmas Time 


PLUS 


2 33-1/3 RPM Records which include a per- 
formance of each of the above listed octavos 
by the Schroth Singers under the baton of 
Gerhard P. Schroth. 


$1.00 


Please enclose $1.00 to cover processing and 
mailing costs. If you are not satisfied for 
any reason, return records and music and 
your money will be refunded. 


USE COUPON BELOW 


F. Melius Christiansen 
Gerhard Schroth 
. Luvaas 
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for reference 


NEW 
CHORAL MUSIC 


Check the following reference copies you 
wish to include in your library: 


SSA 


{] Bonnie Doon (SA) 
[] Bendemeer’s Stream 
{]The Gypsy Camp 
{]In Him We Live 
[| Smokey The Bear 


Philip Gordon 
Exner 

David Davenport 
Francis T. Pyle 
Bea Krone 


SATB 


Olaf C. Christiansen 
John Brimhall 
Daniel Tkach 
Gretchaninoff 
Grieg—arr. P. Christiansen 


{[]O Brother Man 

[ ] Requiem a OaAEe 
{|The Scarlet Sarafan 
[])Song of Simeon LA. 
(] Spring 


TTBB 


[] Blessed is the Nation 
[} Kentucky Babe 


Peter Tkach 
Ray Henderson 
Return This Ad Today 


(J Enclosed is $1.00. Please send audition 
discs and music. 
() Send Checked Reference Octavos. 


Name 





Street 





City-State. 





MAIL TO: 


NEIL A KJOS MUSIC CO. 
525 Busse 
Park Ridge, Illinois 
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(The Tuba— From page 12) 


rough, and in soft places it is inde- 
finite. In attempting to solve the 
problem many directors request the 
tuba players not to use the tongue 
because it makes the attack too hard 
and disturbs the tone. I maintain it 
is not a matter of the tongue, for we 
never start a tone without using the 
tongue; but it is rather a problem 
of the fine coordination between 
starting the breath and moving the 
tongue away from the teeth. Here 
again, if our students played with a 
cultured tone they would have con- 
trol of the breath and would find it 
much easier to attack musically in 
aiy style of playing. 

Another product of good breath 
support and the resulting tone is a 
well-defined pitch, which is of very 
direct benefit to the rest of the en- 
semble. We are all well aware of 
the part intonation plays in the tone 
quality of the band (but in how many 
of our organizations can we adjust 


the valve slides on all our brasses?) 
Much of our problem stems from the 
rationalization that since the tones 
are so low, pitch variances and other 
imperfections are not noticeable, but 
a quick glance at the overtone series 
will show the importance of true 
intonation in the bass line. Too 
often the tubas are the worst offen- 
ders with regard to intonation, and 
bad intonation here is more serious 
than in any other section, because 
the tubas play the lowest pitches of 
the band and set up the overtones 
that affect the tone quality of all the 
rest of the ensemble. If a note 
played by the tuba is in tune, its 
upper partials will match and rein- 
force the pitches of the treble in- 
struments, producing a _ beautiful 
clear tone, but if the tuba intonation 
is not true, muddiness will result. 

From this discussion I hope I 
have not given the impression that 
the tuba section should become ag- 
gressive and loud. What I have in- 
tended to do is show that by using 
the full potential of the tuba, we can 
have not only a more musical tuba 
section, but also derive substantial 
benefits for the remainder of the 
organization. 


Reprinted from THE INDIANA MUSICATOR, 
May-June, 1956 issue with their permission. 





Is your address up to date? If 
not, please notify us so that we can 
correct it before the next issue in 
October, 
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( Editorial---From page 2 ) 


Texas is the only stete that has 
state membership that does not in- 
clude MENC membership of some 
sort. For an extra $2.00 we can all 
become associate members of the 
MENC and for an extra $4.00 we can 
become full voting members of the 
MENC. ; 

In sending in your membership 
this year, why not forget about op- 
tion lll and take either option || or 
1. Option 1 is full MENC member- 
ship and option 2 is associate mem- 
bership in the MENC. With the latter 
you get the Music Educators Journal. 


KKK KK 


The October Magazine will con- 
tain insert for joining the Texas 
Music Teachers Association as well 
as the Texas Music Educators As- 
sociation. The Music Teachers join 
through local Associations mainly. 
By local we mean the Dallas Music 
Teachers Association, The San 


Antonio Music Teachers Association, 


The South Plains Music Teachers 
Association, etc., etc. 


*RKKEK * 


We have a galaxy of fine adver- 
tisers in this and other issues of 
this magazine. Why not make it a 
point, when buying, to say that ‘‘I 
saw it in the Southwestern Musician- 
Texas Music Educator’’. Word then 
gets back to the advertiser that the 
money he spends is not spent in 
vain. We know we have tremendous 
market for advertisers and the od- 
vertisers will appreciate any con- 


crete evidence that they may find. 


K¥REXKDRES 


9 


Senor Ralph Beck and his Dallas 
Starlight Band recently gave a prog- 
ram of Latin American Music in the 
band shell at the State Fair grounds. 
The printed program was all in Span- 
ish and Senor Beck made announce- 
ments in Espanol. These Starlight 
concerts under Sénor Beck’s direc- 
tion have been a feature in Dallas 
for many many years. 

Musicians are paid from the Unions 
Musicians fund and the Dallas park 
board. 
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mastery of the French style, but 
this music is work that no rococo 
composer could approach, for into 
the delicate, clever, sweet artifi- 
ciality of these forms he pours his 
own personal poetic warmth of 
feeling. The aesthetic of Bach in- 
cluded the quality of meditation, 
whereas the aesthetic of the French 
composers was limited principally 
to the idea of divertissement or en- 
tertainment. Bach's harpsichord 
fugues are concise and symmetrical 
and are character pieces even when 
the most complicated devices of 
polyphony are used. The music of 
the Well-Tempered Clavier demon- 
strates an astonishing depth of 
polophony. In Bach’s _§ aesthetic 
mere prettiness is not sufficient, but 
depths of contemplation are also 
necessary. 

The aesthetic of Rameau was de- 
clared to be the restoration of rea- 
son to music. Most of the music of 
the French composers of the eight- 
eenth century was dependent upon 
literature for its inspiration. All 
this was different concept from the 
Bach ideas. The eighteenth century 
French clavecin composers, Mar- 
chard, Daquin, and Francois Cou- 
perin the Great, wrote witty and 
elegant little pieces, graceful and 
pointed with piquant harmonies and 
rhythms, and laden with showers of 
little ornaments. The aesthetic of 
this music is not for the public in a 
large concert hall, but was intended 
for the aristocrats in the drawinz 
rooms of the nobility. The French 
musical aesthetics of this time con- 
ceived of music which would 
charm, entertain, and _ perhaps 
move, but without tears and violent 
passions. Bach and Handel and the 
other German masters studied the 
works of Couperin intently and no 
doubt their heavy German. style 
was lightened as their compositions 
for harpsichord were influenced and 
inspired by him. 

This insistance on light dance 
forms gave way in the early eight- 
eenth century to a more well-knit 
and organic type which we know as 
sonata form. Such a form presents 
more opportunity for musical de- 
velopment of themes and also fo: 
the building up of emotional crises. 
This new art was based on the 
aesthetic of formal balance and of 
expressiveness as well as_ being 
based on harmony instead of poly- 
phony. The first conscious atternpt 
to use contrasting material was 
made by Domenico Scarlatti in his 
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little Sonatas. These pieces have 
many of the characteristics of the 
classical sonata except that the re- 
capitulation is too brief and the de- 
velopment is not extensive enouch. 
His themes are concise and dra- 
matic and betray the operatic influ- 
ence. Later it becomes plain that 
the source of the form and_ ihe 
idiom of the classical symphony 
was the keyboard sonata from Scar- 
latti up through the works of C.P.E 


Bach and Johann Christian Bach. 


Carl Phillip Emmanuel Bach was 
the creator of modern expressive 
plano style, and it was in his day 
that the harpsichord faded out of 
the picture and the piano became 
prominent. Haydn and Mozart ad- 
mitted their debt to this Bach. His 
influence even extended through 
3eethoven, for Beethoven's piano 
sonatas are direct descendants of 
the expressive dramatic sonatas of 


C.P.E. Bach. 


( Please turn to page 21 ) 
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MARCHING & CONCERT BANDS PIANO TEACHERS 
The Navy Log March Famous Cartune characters 
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Building 
Better Bands 


is a guide to instrumental music teaching in the grades and junior high 
school. It has been prepared in answer to requests made by many teachers 
and directors. It is hoped that the suggestions and ideas presented will 
prove beneficial to those concerned with the problems of developing young 
bands, and point the way to band betterment. 


PART | 
The Elementary and Junior High 
School Band Program 


PART II 
Common Teaching Problems 


Discussed by Specialists 


Teaching Outlines for Specific Instruments 


PART Ill 


Contains reproductions of many pages of the BELWIN METHODS and 
Supplementary Material, illustrated in great detail by a 
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ITEMS OF INTEREST 


Vic Williams, until recently di- 
rector of the Travis High School Pand 
in Austin, has resigned his position 
and joined the staff of a large insu- 
rance company. Vic’s leaving the pro- 
fession has left us with one less very 
capable young Band Instructor. 


RKKKES 


Clyde H. Rowe, formerly director of 
the Amarillo High School Band and 
more recently director of the Big Spring 
Band, is now serving in an adminis- 
trative capacity inthe Superintendent’s 
office at Big Spring. 


HEEEEKESE 


Charles Emmons, until recently dir- 
ector of the Amarillo High School Band 
has moved to the University of Mis- 
souri where he is director of the Band 
and Orchestra at the University. 


FEKKEES 


Wayne E. Muller, director of the 
Amarillo, Sam Houston Jr. High School 
Band, has been promoted to director- 
ship of the Golden Sandie Band. 


HEXEKEES 
IMPORTANT NOTICE TO BANDS, 
ORCHESTRAS AND CHOIRS that will 
participate in the Texas Music Edu- 
cator Association in the State Fair 
of Texas Music Festival in October. 
GET your entries into Harry F. Barton 
coordinator of this great Music event 
pronto. Harry’s address is 7327 Cen- 
tenary, Dallas. HEREIN FAIL NOT! 


HEKKEEE 
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FREE COPIES 


from the 
Kendor Choral Series 


Willie Will You Make Your Mind Up 
SSA .25 


by Alden Estes and Lee Allman — in 
which a ‘“‘bashful boyfriend’”’ is subjected 
to some tuneful coaxing — 


Make Much of Time SATB .25 


by Ted Petersen — well-known advice from 
@ 17th century poet, set to challenging 
contemporary music — 


Let’s Pray for Peace 
SSATB .25; SSA or SAB .20 


by T. Francis McLaughlin — a sincere and 
moving composition directed toward the 
youth of today — 

Methuselah SATB .20 
by George Abbott — a rollicking tune 
which will add a bit of spice to your 
program — 

Christmas is the Day 


SATB, SSA or SAB .25 
by Art Dedrick — a hauntingly beautiful 
melody in a modern choral setting — 


Kendor Music Inc. 


East Aurora, 
a. Z. 
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The piano was Mozart’s favorite 
instrument, and it is but natural 
that some of his most personal ru- 
s'ca exorcss <°s were reserved for 
it. In the piano concertos and so- 
natas of Mozart the expressive ele- 
ments of C.P.E. Bach are devel- 
oped to a high degree. Mozart's 
music for the piano departs from 
the old aesthetic of music for 
amusement’s sake and develops tne 
new one of expressiveness and dra- 
matic intensity. The melodic line 
of Mozart and Haydn was cleaner 
and less cluttered up with ornamen- 
tation than even that of C.P.E. 
Bach. With Mozart and Beethoven 
a new aesthetic developed. In Mo- 
zart’s case it was less apparent 
than in Beethoven’s. This new aes- 
thetic held that universality was 
less important than individuality. 
This idea is demonstrated in the in- 
timate expressions of sentiment 
found in the Beethoven sonatas and 
also in the larger statements of in- 
dividual importance found in the 
nine symphonies. This idea devel- 
oped continually in the piano works 
of the romantic composers of the 
nineteenth century. 

Beauty of tone became a more 
and more important feature of the 
romantic aesthetic. Whereas with 
the writers of the harpsichord 
school a certain tinky quality, rath- 
er passionless and cool, was devel- 
oped; from Mozart, Beethoven, and 
the romantic composers who fol- 
lowed them, a warm and fervent 
type of expression became progres- 
Sively more evident as the music 
expressed more and more the per- 
sonal feelings of the composers. 

In Beethoven’s piano music there 
is often a muddiness caused by 
writing all the notes of a triad too 
low. In the works of Chopin this 
defect is remedied by the wide dis- 
persal of chord tones over several 
octaves of the piano. This under- 
standing of the strength and weak- 
ness of the piano became an im- 
portant feature in the _ aesthetic 
ideals of the romantic composers. 
Beautiful harmonies became _ the 
most important item of the roman- 
tic aesthetics. Music for the sheer 
beauty of the tone was composed for 
the piano throughout the nineteenth 
century by everyone from Bee- 
thoven to Brahms. 

The reaction of the Impression- 
ists against this, in some cases, 
over-emotional, almost too beauti- 
ful music, was inevitable. Instead 
of exploiting the soft, lush, gra- 
cious, melodic qualities of the in- 
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strument, men like Debussy and 
Ravel turned to the whole tone 
scale, consecutive fifths, and unre- 
solved dissonances to create a new 
aesthetic which avoided sentimen- 


methods used by Debussy to create 
a spirit of impressionism were.also 
used by Liszt before him in some of 
his piang works. For instance, the 
development of a whole piece, both 


tality and began to emphasize hith- 
erto unused aspects of piano tone. 
It is significant that some of the 
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melody and harmony, from a single 
chord (Spozalizio) and Dubussy’s 
use of the same devise in a piece 
like the Engulfed Cathedral shows 
how the work of the late Romanti- 
cists leeds into the aesthetic ideas 
of the Impressionists. Debussy’s use 
of piano tone color, pedal effects, 
atmospheric arrangements of sound 
have their origin in many of the 
piano works of Liszt and Chopin. 

From where we stand today the 
impressionistic revolt against Ro- 
manticism seems more like a new 
phase of Romanticism than a revolt 
against it. What could be more 
romantic than the little Debussy 
prelude, ‘‘The Maid with the Flaxen 
Hair,’’ or even ‘‘The Afternoon of a 
Faun’’? These liquid sounds seem 
romantic in the same sense that the 
accompaniments to the Chopin Noc- 
turnes and Scherzos are. Several 
of the Liszt and Chopin Etudes 
seem almost as impressionistic as 
pieces by Debussy. 

It remained for the more modern 
composers of the twentieth century, 
Copland, Hindemith, Bartok and 
others to break away from the ro- 
mantic aesthetic ideal of tone and 
to use the piano as a percussive in- 
strument, exploiting its klang tints 
and harsh sonorities in a mechanis- 
tic, mathematical, and somewhat 
(to us) unmusical way. The mod- 
ern aesthetic of piano composition 
has left far behind the romantic 
quality of expressive melody, and 
has substituted for it the angular 
melodies of the machine age super- 
imposed upon a foundation of sav- 
age and barbaric rhythms. 





ITEMS OF INTEREST 


ALL FAMOUS MAKES! 


Dr. H. Grady Harlan, Chairman of PIANOS — GUITARS 
Fine Arts at Howard Payne College 
and consulting editor of this mag- VIOLINS 
azine, is recovering from a slight 
heart attack which hit him late in the BAND INSTRUMENTS 


spring. We have talked to him on the 
telephone this summer and he is up 
and at’em again. 
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Reynolds — jean Martin Deluxe 


artin Busine — Pruefer 
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consin Federation of Music Clubs. 
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Southern Methodist 


Don Wortham, former director of the 


Tahoka High School Band, has moved University 
to Anson where he is now director of 
the Anson High School Band. SCHOOL OF MUSIC 
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Schools and more recently Southwest- aaa ~ ee one 

. . graduate levels 
ern representative for Carl Fischer, 
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Choirs and Instructor of Voice at Dr. Orville J. Borchers, Dean 
Texas Tech College. Dallas 5, Texas 
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the therapist calmly helped Jim when 
he made mistakes without criticizing 
him or scolding him for not trying, 
he began to try to do the things she 
thought he was capable of doing. 
The mother was asked to praise Jim 
for what he learned, to ask him to 
play for her because he was learn- 
ing to play well and she enjoyed 
hearing him, but not to criticize his 
practice or scold him for not prac- 
ticing. By assuming the responsibil- 
ity of developing practice habits the 
therapist gave the boy a chance to 
develope self-confidence in his own 
achievements. 

When Jim had learned a simple 
piece and completed a beginners’ 
book, the therapist praised him for 
reading so weil. His mixed feelings 
of amazement and pride over being 
able to readdeveloped into a feeling 
of confidence which carried over 
into reading at school. Not all read- 
ing problems can be solved as easily 
for there are various causes for 
failure to learn to read, and some 
children need intensive remedial 
training. The emphasis on encourage- 
ment and the suggestions made to 
the mother were able to relieve the 
emotional block in this case. 

CASE 11: Carol was a fairly musical 
girl of ten with normal intelligence. 
She sang well and showed definite 
interest in learning to play the piano. 
In group music she presented no dis- 
cipline problem but was quiet and 
withdrawn, followed directions hes- 
itantly and participated passively. 
She did not relate to the other child- 
ren except in a very superficial way. 

In her private piano lessons Carol 
was sullen, moody, resentful of any 
corrections and acted quite rudely 
at times. She squirmed and stretched 
constantly; on occasional lessons 
she would stop playing and half sprawl 
to put her head on the back. of the key- 
board every 8 or 10 measures. She 
antagonistically insisted upon fing- 
ering the way she wanted, regardless 
of corrections or explanations as to 
why certain fingeriig was better. 

The psychiatric interpretation was 
that group approval was so important 
to her that she controlled her be- 
havior to conform even at a tremen- 
dous' sacrifice of psychic-energy. 
In the private sessions she transfer- 
red all her stored up resentment and 
hostility for her motherto the teacher 
because the teacher represented au- 
thority. In the teacherchild relation- 
ship her defenses were down and her 
behavior reflected her inner con- 
flicts. The therapist paid more at- 
tention to the child and her behavior 
than to the music. The psychiatrist’s 
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instructions were to fail to react to 
the child’s hostility with anger aud 
nagging, to limnt the lesson to tue 
length of time she kept her head off 
the keyboard and to refrain from in- 
tense arguing. 

Pieces with simple fingering were 
chosen, and Carol was told that the 
fingering marked made the music 
easier but that there would be no 
further correction of fingering. She 
would have fingered as she pleased 
anyhow and this eliminated some of 
her need to defy authority and test 
adult reactions. As Carol gained in- 
sight into her behavior patterns 
through guidance, she modified her 
behavior, and no longer tried to force 
every adult into’ becoming angry and 
hostile with her. This had been a 
subconscious mechanism for justi- 
fying her own hostility and lessened 
her guilt over ambivalent feelings 
of hate and love for her mother. 

Eventually she fingered more 
correctly and learned to play se- 
veral first and second grade pieces 
musically and fairly accurately. 

The musical experiences of the 
emotionally disturbed child can 
be planned to help the child ex- 
press, at various times, his feel- 


ings of insecurity, his fears, an- 
xieties, resentments, feelings of 
hostility and aggression, and if 
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present, his feelings of not heing 
loved or accepted. 

‘*Music gives us an opportunity 
for healthy expression of other- 
wise inexpressible emotions of 
many kinds because music is so 
adaptable to individual needs.’’ 
(4) 

Many musical pupils fail to ac- 
hieve what they are capable of 
because of personality problems 
or defects. Every pupil should be 
encouraged to develope histalent 
to the fullest; teachers who un- 
derstand the dynamics of behavior 
will help him reach his potential 
growth emotionally as well as 
musically. The following case 
shows the danger of working for 
the wrong goal: 

Lois had always been con- 
sidered an extremely talented 
girl. For ten years she had pro- 
gressed consistently, played with 
excellent technique and fine mus- 
icianship. Her freshman year in 
college she became moody and be- 
gan withdrawing from social con- 
tacts in order to practice more. At 
times she was restless, and at others 
listless. In spite of more practicing 
and starting to learn many pieces 
in addition to the ones assigned, 
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H GRADY HARLAN, Ph. D. 


Howard Payne College 


bill ESSENCE OF MUSIC, Ferruccio 


Busont lranslated by Rosamond 
Lees Philosophical Library. N.Y.. 
201 paues, price 56.00. 

Busoni was the son of a German 
mother oncert planist., and an It 
in unschool 

He was ai concert pianist 
\ 1 child, much like the case of 


Mozart. for his father made him prac- 
tice hours per day and promoted him 
as a child artist. He also did a lot 
of composing before the age of mat- 
urity as a man. He had the advantage 
of knowing many great people, per- 
~onally, such as Liszt and Wagner. 
1. also was a great teacher. He did 
not design this book. Moreover, it 
is a collection of lectures, essays 
and papers prepared during his life- 
time, usually addressed to a parti- 
cular person or an audience. He has 
written of music and musicmakers 
as one who is experienced in both 
arts. 


There are ten chapters in the book 
and they are not equal in length, as 
is generally the case. These subjects 
are: The Essence and Oneness of 
Music: The Future of Music; About 
llimself and His Music: Pi 
ing and Piano Music; Bach: 


oO Play- 
Mozart; 


Beethoven: Liszt \bout Various 
Essays; and Thoughts. 

It i; an interesting series of essays 
and well worth the reading, for Bus- 


oni was poseessed of unusual know- 
ledge in literature and philosophy 
as well as music. An interesting 
statement follows: ‘*You can say the 
divine Mozart, or you might speak 
of the divine Rossini. But you can- 
not say the divine Beethoven. That 
does not sound right. You must say 
‘*the human Beethoven’’. Rosamond 
Ley did a skillful job of translating 
the essays. 


POCKET ENCYCLOPEDIA OF 
MUSIC, Harry Dexter & Raymond 
Tobin, Philosophical Library, N.Y. 
1957,160 pages, price $2.50. 
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First Releases! 


As a lay-music lover, or as a pro- 
fessional musician, this book con- 
tains the basic facts necessary to 


understanding the world’s. great 
music. This means biographical facts 
on all great composers, as well as 
descriptive data on their composit- 
ions. Equally helpful are the chap- 
ters on the orchestral instruments, 
as such, and onall solo instruments. 
It should be in the studio of every 
person who teaches music, and at 
least should be a ‘*must ownership’’ 
of every music major and minor of 
all schools of music. The authors 
deserve our unqualified commendat- 
ion. 















Sheet Music . . Records . . Instruments 
complete masical service. Stop in 
or mail your order to 805 Congress, 


Austin, Texas. 





JRA 


Music Company 
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( Should we adjust...From page 4 ) 


the pores of the cane, maturing the 
fibers, flattening the table or under- 
side of the reed. By burnishing, 
alternate wetting and drying under 
pressure and taking the warps and 
buckles out of the reed it is broken 
in. 

Why raise your blood-pressure, 
use up precious energy, upset your 
nerves and exhaust your patience 
by blowing reeds that are hard to 
blow, never sound right and then 
give up the ghost at the critical 
moment? 

One writer on the clarinet stated 
that blowing a clarinet was not 
physical culture but physical tor- 
ture. Such a statement surely came 
from a person who had reed troubles. 
All this is quite unnecessary. Reeds 
can be made to behave if you will 
give them the same attention as you 
do your motor car or other gadget. 

In the past it was necessary to 
keep such knowledge a secret. The 
old masters did not want others to 
enter into competition with them 
so they kept their hard-earned 
secrets to themselves. 

We often hear it said, ‘*‘Oh reed 
instruments are SO difficult to play, 
aren’t they?’’ ‘*‘ Whatever made you 
take up the clarinet (or oboe) in- 
stead of some easier instrument?’’ 

Given the right approach, a reed 
instrument need not be a fearsome 
thing, beset with reed problems. 
This is the age of mass production 
and ready-to-use commodities, but 
reed-players must understand that 


reeds cannot he classed in this way. 


The player must be prepared to 
handle his’ reeds_ individually. 
Troubles come mostly through try- 
ing to avoid this responsibility and 
hoping that somehow a good reed 
will turn up. 

The only satisfactory adjusting 
abrasive is Dutch Rush. This ab- 
rasive is used in the same way as 
a delicate file to remove excess 
cane and to balance the reed phy- 
sically. Reeds which have been 
correctly broken-in and adjusted 
with Dutch Rush will give longer 
life, better tone and will be much 
easier to blow. 

In conclusion, we urge you to 
give your reeds some thought. Ap- 
ply logic and commonsense, and 
your reed instrument will become, 
not an enemy, but the friend it 
should be. 
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I a s< 666 b4 daa eee ORE CLARINET 
i i oa Nia ac el CORNET 
I'M SITTING ON TOP OF THEWORLD .................... WORLD 
MY LITTLE GRASS SHACK IN KEALAKEKUA HAWAIl ...... HULA GIRL 
ee hin ck nan ka eee neo ekeee Ae eke OSTRICH 
I is kn celeb keke eahun nebo daue COWBOY 
current formations 
A HORSE A-PIECE MEDLEY (Horses—The King’s Horses)... .... STICK HORSE 
Ts 5 bn 6as eek eee eebeteeeetehacken GIRL 
cs alah hh ck ahaa al ANCHOR 


BLOWIN’ THE BLUES MEDLEY forms two formations TRUMPET & MUSIC NOTE 


(Wang Wang Blues—Wabash Blues) 


5 LTE er ene ar ern mee ee MOON 
CHATTANOOGA CHOO CHOO .................... LOCOMOTIVE 
| Se ee ee RICK SHAW 
DARKTOWN STRUTTERS’ BALL .................... TROMBONE 
ka Rh aes tie a Ee die A aid ed RISING SUN 
DOWN AMONG THE SHELTERING PALMS ............. PALM TREE 
8 EE ee eer DRUM 
FEIST FOOTBALL MEDLEY... ... KICK-OFF (Stick Figure Kicking Football) 
(All American Girl—Down The Field—You Gotta Be A Football Hero) 
FIVE FOOT TWO, EYES OF BLUE ................ FACE AND EYES 
err a ee ee SAXOPHONE 
ka ia bigs yada eben wee Ree UKULELE 
Se Es cc ancucavsdecteeuseeemed HEART 
er COWBOY HAT 
re HACIENDA 
IT’S A GREAT DAY FOR THE IRISH ........... IRISHMAN WITH PIPE 
ee er ee at GIRL STICK FIGURE 
cia ews chats in dae es ea és GIRL WITH BONNET 
se ea cease hed eee ee MUSIC LYRE 
i sno 6 ae Oe Ae eee eke cee een SHIELD 
oh ees CA eR CO eee a se eee kee ae Che STAR 
RR SEER ee enE nyse er meee ... ~RAINBOW 
Sos oo cw aaa a a ace eee THREE LEAF CLOVER 
Ts chan oe b hee eeewasnwanes RANGER WITH GUN 
EE ee nee reer trey SPANISH FAN 
SANTA CLAUS IS COMIN’ TO TOWN ................... SLEIGH 
SOUTH RAMPART STREET PARADE ......... MARCHING STICK FIGURE 


i a oo we elena a alah a STAR 
SWING MEDLEY ... .forms two formations MUSIC NOTE & MUSIC LYRE 


(Stompin’ At The Savoy—Sing, Sing, Sing) 


THIRTY-TWO FEET AND«EIGHT LITTLE TAILS ............ REINDEER 
re ee rT ee TIGER HEAD 
WALTZ MEDLEY {Diane—Charmaine) ...c.eecsccveccsesees EIFFEL TOWER 
WALTZ YOU SAVED FOR ME ................ HEART AND ARROW 
WHEN IT’S SPRINGTIME IN THE ROCKIES ....... SUN OVER MOUNTAINS 
6. - cinta eeeken kmeieew ws TULIP 
EE ic 506 664669000 ee tRRA CoRR LAMB 
ci ae tobe eae 66ee enn seketenaed BULLDOG 
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A Dynamic Practice 
and Performance Folio 
© for the Youthful Orchestral © 


MEL-O-D-TIME 
ORCHESTRA FOLIO 


MEL-O- D-TI TIME 


ES Pind 


ORCHESTRA FOLIO 





By J. FREDERICK MULLER 


Orchestral music in a setting 
which dynamically encourages 
the widest range of student par- 
ticipation! . . . permits all mem- 
bers of the young orchestra, in 
spite of varying degrees of abil- 
ity to perform together with max- 
imum effect. MEL-O-D-TIME is 
unique in this aspect because it 
is scored within the reach of the 
young Instrumentalist, in a versa- 
tile style, and also appeals toboth 
the listener and the performer! 


Contents 
SUNDAY MORNING 
WINTER FROLIC MARCH 
BAVARIAN WALTZ 
CANYON MARCH 
SKATING CAPERS WALTZ 
PIZZICATO TIME 
WOODSHED CONGA 
HEATHERLAND OVERTURE 
CEREMONIAL MARCH 
THE CONCERTMEISTER’S SERENADE 


Full Instrumentation Available 


Each Book 85e—Piano Part $1.25 
Conductor (Full Score) $2.50 


Send for FREE Ist Violin Part 
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AN OPEN LETTER TO TMTA 
MEMBERS 


Rachel Kent, President. 


The 1957-58 season of the Texas 
Music Teachers Association is ab- 
out to begin, and several important 
items should be brought to the at- 
tention of the members. 

First, in order, is the raise in dues 
of the Music Teachers National As- 
sociation from the present $2.00 to 
$3.00 beginning September Ist. We, 
of the state office, know the dif- 
ficulty of maintaining our program 
with our present dues scale, and 
can recognize the inability of the 
National office, with its far reaching 
program, to be in a position to ca- 
rry out their work without a raise 
in dues. It is very important that we 
support our National Association, 
for it is through that office that we 
receive the protective legislation 
for our private teachers. It is under 
the watchful eye of their legal com- 
mittee that the private teacher has. 


been spared many binding regulations 
that would prove a detriment to their 
work. It is of the utmost importance 
that we not only maintain our pre- 
sent NINA membership, but also 
important that we increase it. 

Second-- Please see that your list 
of officers of the local association 
is sent to the President as soon as 
possible. 

Third-- The new Secretary-Treas- 
urer is : 

Wr. Joseph Kirchbaum 
c/o Tyler Junior College 
Tyler, Texas. 

Please send in your dues at your 
earliest convenience. The Post Of- 
fice Department, as you know, is con- 
templating a postage raise, and this 
will prove a hardship on the State 
Treasury in sending out delinquent 
dues notices. It will be greatly ap- 
preciated if you will make the effort 
to send inyour dues before that date. 
Remember-- dues become delinquent 
on December Ist. 

The 1957-58 convention will be 


heldin Lubbock, June 16, 17, 18 The 
dates have been set to avoid college 
registrations and the closing recitals 
of our teachers. It is hoped that the 
members will start planning now to 
attend. 

You will receive Student Affiliate 
material and announcements from our 
chairman, Mrs. C. Smith, 3109 Trice, 
Waco, Texas. We finished the past 
seasonwith 1746 members. The proof 
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of the importance of this approach 
to the student’s musical enrichment 
was established in a forceful manner 
at the State Conventionin Tyler, Out: 
standing performances were given 
by the students and the enthusiasm 
and interest was remarkable. 

Thank you for your expressions of 
confidence and all good wishes for 
a successful and profitable year. 
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Bigger Than Ever... 


|For FOOTBALL BANDS! 
50 
CLASSIFIED HITS 


for the MODERN BAND LIBRARY 


The flexible, all-purpose folio band 
directors have always wanted—Includes 
18 show categories—50 tunes. Contents 
include Glenn Miller Mood: TUXEDOg¢ 
JUNCTION, JERSEY BOUNCE; Dixie-j 
land: THAT'S A-PLENTY, MAPLE LEAF 
RAG, WHEN THE SAINTS GO 
MARCHING IN; Modern Mood: LUL-! 
LABY OF BIRDLAND, ROCK AROUND: 
THE CLOCK, ete. 


Full Band Instrumentation 
PARTS 50¢ ea. Conductor 1.5 














Hemned « os Seored ai il.. 
for Beginning Bands 
KINYON-POWERS 


VERY FIRST 
Concert Band Book 


Stimulating, original concert music ac- 
tivity for your first year bands—and in 
concert-size books too! And most im- 
| portant—A complete full score conduc-§ 
tor book which includes piano accom- 
paniment. 


| Includes Ten Compositions by 


@ JOHN KINYON 
CARNIVAL FOR TROMBONES 
CARNIVAL FOR TRUMPETS 
GYPSY WALTZ 


@ ROBERT POWERS 
CONESTOGA OVERTURE 
SUNDAY HOLIDAY 
MEXICAN FOLK DANCE 
COWBOY LEGEND 
A GHOST STORY .. . others 


Practical Band Instrumentation 











ES eee a eG Anas hid 55 hee 75 
CONDUCTOR (Full Score) ...... 3.50 
Write for Your Free Ist Cornet Book 
2 © @ eee eee 





Junior-Senior High School 
And College Bands 
Equally Enjoy 
CHARLES CARTER'S NEW ORIGINAL 


, MOTET, FOR, BAND 


Hansen Publications, Inc. 


119 W. 57th St. 
New York 19, N. Y. | 
era RE Oe 
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(From page 23 ) 


she failed to finish anything which 
measured up to her former artistic 
playing Both the girl and her parents 
blamed the teacher and went to an- 
other instructor her sophomore year. 
Things were even worse the second 
year. Her moodiness and hesitancy 
to be with other people were more 
noticeable and her progress was 
very small. She finally sought med- 
ical help because of severe head- 
aches. She was referred to a psychi- 
atrist. Psychotherapy revealed that 
the lavish praise from her early 


teacher and her parents, plus always 
excelling, had left her unprepared 
for the competition she met in col- 
lege. She could not stand it if others 
received praise and she was not the 
most outstanding student. It was not 
an easy task to rebuild proper at- 
titudes, and her musical progress 
suffered greatly while she used most 
of her physical and mental energy 
in resolving her inner conflicts and 
tensions. 

Understanding mental health and 
emphasizing the proper goals could 
probably have prevented this girl’s 
unhappiness. 

According to the Association for 
Mental Health ‘fone out of every 
twelve born each year will need to 
go to a mental hospital some time 
during his life because of severe 
méntal illness.’’ (5) 

As teachers, it is necessary for 
us, just as it is for music thera- 
pists, to realize the importance of 
the atmosphere we create, the re- 
lationship we establish, and the 
goals to which we direct our students’ 
attention as we supervise their mus- 
ical activities. 

Music can be an aid to mental 
health and to preventive menicine 
as it serves as a greatly needed 
means of expression of psychic en- 
ergy and as a valuable outlet for 
inner emotional turmoil. As more ex- 
tensive scientific 
ments our 


research aug- 
knowledge concerning 
music as a therapy it undoubtedly 
will result in a broader, yet at the 
same time, deeper utilization of the 
therapeutic values of music than 
present day thinking allows. 


BIBLIOGRAPHY 

(1) Music Therapy as a Career.------ 
National Association for music 
Therapy. Dr. Roy Underwood, 
Director of fine arts, Michigan 
State College, East Lansing, 
Michigan. 

(2) BARNARD, RUTH L., **The Phil- 
osophy and Theory of Music 
Therapy as an Adjuvant Therapy 
Music Therapy Book of Pro- 
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ceedings, 1952. Allen Press, 
Lawrence, Kansas. p. 47. 

(3) IBID. p. 48. 

(4) GASTON, E. THAYER, ‘‘Psy- 
chological Foundations for 
Functional Music.‘* AMER- 


Functional Music. ‘‘AMERICAN 
JOURNAL OF OCCUPATIONAL 
THERAPY, VOL. XXXXVII, 
February, 1948, p. 1. 
February, 1948. p. 1. 
(5) **Twelve Facts about Mental IIl- 
ness’’. National Association 
for Mental Health, New York. 
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The ‘‘All-Weather’’ shako 
is now available in the 


SLANTED — 


(Dance band...From page 11 ) 


ART TATUM—The Genius of Art Ta- 

tum—Clef MGC-661 No. 10. 
GEORGE WALLINGTON—The Work- 

shop of the George Wallington Trio 

—Norgran MGN-24, 

ANTHOLOGIES 

Jazz for People Who Hate Jazz— 
Victor LJM 1008. 

Jazz of Two Decades — Emarcy 
DEM-2. 


Lullaby of Birdland—Victor. 





TOP STYLE 


Also Available Now 


C-51, 
West Point style. 





Other shako body styles 
will be announced 
as they become 
available. 


It doesn’t wrinkle, collapse or lose its shape. 


The Secret? The one-piece body is molded of tough, resilient, 
lightweight plastic. Oval shape — better looking, better fitting. 
Exclusive with “UNIFORMS BY OSTW ALD” 


The “All-Weather” shako is now available in the C-51, West 
Point style. Other shako body styles will be annouriced as they 


become available. 


See Your local Ostwald representative for guidance 
in selecting styles, fabrics. colors, accessories for your new 
uniforms. Ostwald gives custom-tailoring attention to every 
detail of your order. Delivery promises—confirmed in writing— 
are dependable. Phone or write for free booklet “Fund Raising 


Ideas.” 
*PATENT PENDING 


\LZ uefouns by 


99 


PY 


OSTWALD BUILDING 
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Free! 1957 Choir Robe Catalog 


Our new 1957 robe catalog is just off the press — 
and it's filled with large photographs of distinctive 
choir robes by Peterson There are many, many styles 
to choose from ver 28 different accessorie 

robes for youngsters and a selection for the director. 


We will send you this catalog complete with 
fabric previewers so that you can easily visualize 
your robes. No obligation If you're even thinking 
about buying mew choir robes this year, it will pay 
you to send for the new Peterson catalog 
immediately. Write to Thomas A. Peterson, Robes, 
SOt East 33rd Street, Kansas City 9, Missouri. 


GREETINGS FROM YOUR VOCAL 
CHAIRMAN 
Charles W. Nelson 


1035 S. 12th 
Edinburg, Texas. 


Greetings! We hope that you all had 


a profitable summer, and are fired with 


the enthusiasm necessary for a suc 
cessful fall. 

First on our mind is the TMEA Day 
activities at the State Fair, October. 


Chere are two different activities on 
this day, as far as the choirs are con- 


cerned. 
ONE, Each TMEA 


orized to send two choirs to peri 


reviol is 


during the dav on the fair grout 
Each of these choirs perform 


My Buddy..Donaldson-Remick Corp. 
Unison. 


This Is My Country...Shawnee Press- 


SATB. 

Keep in mind that the numbers 
are selected to fit tl theme of the 
pageant, and not 1 ssarily for their 
musical content 

If you are to represent your region 
or if you pla © participate in the 
combined « part of the pageant, 
write to Harry n, Director of pag- 
yaniry State Yair Music Festival, 
7327 Centen: Dallas, Texas. NOW! 

Roger Wagner of the Roger Wagner 
Choral und UCLA, has accepted our 


invitation to direct the 19558 All-State 
horu Che list of All-State Chorus 
not available at printingtime, 

write your favorite music 
1d he will have a list as 


} 


it 1S available. 











eram of about 20 minutes. The n See you at the Fair! 
performed by the individual] ch 
ae . a be music of their own choice 
TWO, In the evening - all the PTEMS OF INTERES 
NEW! in the soa performed ates the 
choirs, bands and orchestr: ombine Ja Patterson. formerly first chair 
PROM SERIES* for the pageant. An) ‘ | Clarinetist of the Dallas Symphony 
wished to parti i bined Orchestra and more recently director 
activity may do yf ti Anson High School Band, has 
for Student Dance Bands You co not nave to represent your re joined the faculty of Huron College 
(arr. by ART DEDRICK) vion in individual concert in orde: 1. Huron, South Dakota. Jimmy will be 
Sing in this massed choir. lirector of the College Band and will 
Flying Home We welcome all choirs to participate do extensive recital work with the 
(more advanced) The combined choir vill pre ire faculty of this College 


the following numbers for presentatio! 
Dream a Little Dream of Me 


- Falling In Love With Love..Rodger \ustin Ledwith. author of a recent 
(medium) ‘ . 

Chappell - 2142-SATB eri f articl on the Bassoon 
. ° t Me Call You Sweeth« ri 1 verse i ippeared 1 l WAZI ha 

The Night is Young and i i Mil kie 
tre So B ful Unison ) been omoted to head of the Wind In 

45 i 
soem Se Sona When I Grow Too Old ‘To Drea nent Department of the Universit: 
Romberg-Robbins-STA hor I f Kansas. ; 


Dear Old Girl. Moree 
E7 39 9-T TBB (choru 
Free Graded Brochure Memorios..Van Als! Dr. Archie N ‘airman of 


SEND FOR 


en pe ee a 


LISTING 57 TITLFS 5- Ri = 1-STAB....(ch the Ed azine 
e ed rawford. PO. SLAB ni ‘ i where he 
Kendor Music Inc. th : 





cast . ‘ ; : : 
=“. Its A Grand Night For Singing... 


*Trademark Rodgers-Willian yn 














Hy “Serving the Southwest with the Finesi vr Mustcal Merchandise Since 1891” 
: e 





( Visit Us in Our 


Be sure to register at our booth at the 
TBA Convention, Gunter Hotel. Aug. 19, 20. 21 


San Antonio Music Co. 


FREE CUSTOMER PARKING - 415 MAIN AVE. - SAN ANTONIO, TEXAS 





































Featuring 


CONN -OLDS 
SELMER 


W. F. LUDWIG 
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DON ELLIOTT, STAGE AND CONCERT SOLOIST, WITH THE CONN MELLOPHONIUM, 
VALVE TROMBONE, FLUEGELHORN AND 38B CONNSTELLATION HE PURCHASED AND PLAYS 


PERFECTION in the world of brass comes to those 


who want it most, work hardest for it... 


and use the horns that challenge their burning desire 


Cc. G. CONN, Ltd. band instruments Elkhart, Indiana 




















LA CLAIRE 





Brass instruments play better, 


look better with proper care 


Despite the simplicity of its outward appearance, a brass band instrument is a 
precision instrument that must have proper care and maintenance if it is to respond 
instantly to the severe demands placed on it by the accomplished musician. A well-kept 
instrument remains a beauty to behold and a beauty to hear throughout its lifetime. 


Forming the proper care habits early is as much a part of becoming a musician as is 
the mastery of the instrument. The young musician who cares for his instrument 
achieves a pride of ownership that definitely enhances his ability to perform. 
Developing this pride of ownership can best be achieved by stressing a few simple 
rules of care that will keep any instrument in fine working order. 


1. Rinse out the inside of your instrument with a mild solution of liquid detergent 
and water, at least once a week. Shake the instrument carefully while the 
solution is inside, empty, and then rinse thoroughly with clear, clean water. 
The bell and the slides of trombones should be cleaned separately. 


2. The exterior finish should be cleaned using only soap and water. 
A soft cloth should be used for drying. AVOID ANY USE OF COMMERCIAL 
POLISHES WITH ABRASIVE CONTENT. Jewelers rouge, applied to a 


soft cloth can be used on silver or gold plating. 


3. Protect your mouthpiece. Wash it thoroughly once a week. Keep it clean of 
nicks and scratches. Your mouthpiece is your most personal property — 
no one else will be as careful with it as you are. 


4. Lubricate moving parts properly. Avoid drenching pistons with oil, but use 
enough to provide an even film over the entire piston. The same rule 
applies to trombone slides. USE ONLY OILS MADE FOR THIS PURPOSE. Tuning 


slides can be kept free when greased with vaseline. 


In essence then, the simplest rule for the care and 
maintenance of a brass instrument is: 


KEEP IT CLEAN — KEEP IT OILED — KEEP IT BEAUTIFUL 


WRITTEN EXPRESSLY FOR SOUTHWESTERN MUSICIAN 
BY THE STAFF OF THE BAND INSTRUMENT DIVISION, C. G. CONN LTD. 
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TEXAS 


SENIOR COLLEGES— 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 
Sherman, Texas 

Daniel Boda, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

Schoo! of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin. M.M. 
Chairman, Music Department 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson 

Acting Chm., Div. of Fine Arts 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph. D 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 
Brownwood, Texas 


H. Grady Harlan, PhD.,Mus. D. 


Chairman, Div. of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Dept. of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sonnedecker, Ph.D. 
Director, Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 

Erno Daniel, Mus. D. 
Chmn., College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M.,Ph.D. 
Dean, School of Music 


Our Lady of The Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M..M.M. 
Director, Dept. of Music 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph. D. 
Chairman, Music Dept. 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph. D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 

William Lee, Ph.D. 
Chairman, Dept. of Music 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M.,M.A. 
Ph. D., Dean, School of Music 


Southwest Texas State College 
San Marcos, Texas 

Mary G. Buchanan, Acting 
Head, Dept. of Music 


Southwestern Baptist 
Theological Seminary, 

Fort Worth, Texas 

James McKinney, B.M., M.M. 
Acting Dir., School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, Dean 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S.,M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Robert L. Hull, Ph. D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas , 

Rolf Espeseth, M.M., Chmn. 
Division of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Music Dept. 


Texas State University for 
Women, Denton, Texas 

J. W. Kebeily, Ph.D., 
Head, Dept. of Music 


ASSOCIATION OF MUSIC 


Texas Technological College 
Lubbock, Texas 

Gone L. Hemmle, Ed. D 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chmn., Dept. of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ed. D. 
Chairman, Dept. of Music 


Trinity University 

San Antonio, Texas 
John Seagle, 

Director, Dept. of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M.,Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texas 

William E. Steward 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 

Amarillo, Texas 

Lloyd Patten, B.A.,B.M.,M.M. 
Chairman, Music Dept. 


Arlington State College 
Arlington, Texas 

Dr. Cothburn O’Neal, Chmn. 
Division of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Dept. of Music 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon 
Chairman, Dept. of Music 


Decatur Baptist College 

Decatur, Texas 

Clyde J. Garrett, Mus. D. 
Chairman, Music Dept. 





OFFICERS 


DR. H. GRADY HARLAN . 


DR. J. W. EBERLY 
DONALD W. MORTON 


DR. ORVILLE BORCHERS ... 


DIRECTORS 


DR. E. W. DOTY 
DR. JAMES RICHARDS 
DR. ERNO DANIEL 
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President 
Vice-President 
Secretary 
cnt aati Past President 


Durector 
Director 
Director 


SCHOOLS- 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Kilgore Junior College 
Kilgore, Texas 

Samuel M. Jones, Jr., 
Chairman, Dept. of Music 


Odessa College 


Odessa, Texas 
Paul Peck, 
Chmn., Dept. of Music 


Paris Junior College 
Paris, Texas 

Thomas L. Noblitt 
Chmn., Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Fred Baumgardner, B.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. David, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio College 

San Antonio, Texas 
Marjorie Malthall, Ph. D. 
Chmn.,; Dept. of Music 


Tarleton State College 
Stephenville, Texas 

Donald W. Morton, M.M., Mus. 
D., Head, Div. Music & Fine 
Arts, 


Temple Junior College 
Temple, Texas 

Mrs. Robert Marshall 
Chmn., Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

John R, Hunter 

Chmn., Dept. of Music 


CONSERVATORIES— 


Musical Arts Conservatory 
Amarillo, Texas 

Gladys M. Glenn, M.Mus.,M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, 

President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 








Houston :ublic Library 


‘Houston, Texas 












Tailored with the authority of more than 40 years’ 
meticulous standards of excellence —from the 

drawing boards to the stadium field. 

Flawless custom-fit assured. 

Moderate prices that reflect our competence. 

Choicest long-wearing fabrics from famous textile mills. 
Complete, conscientious service. 


Let our performance compliment yours 


Write — Wire or phone Collect — 


A representative is near you 
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